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Under the immediate Patronage ot 
Her Most Gracious Majesty the QUEEN, and the Royal Family. 





President—The Right Hon. the Earl of DUDLEY. 





Principal—Professor MACFARREN, Mus. Doc. Cantab. 





The Next STUDENTS’ ORCHESTRAL CONCERT will take plaee at 
ST. JAMES’S HALL, on THURSDAY EVENING, DECEMBER 16th, com- 
mencing at Eight o’clock 


Admission, One Shilling. Tickets 5s. and 2s. 6d. each; to be obtained at the 
Institution, and at St. James’s Hall. 


By order, JOHN GILL, Secretary. 


Royal Academy of Music, Tenterden Street, Hanover Square. 


READY FOR DELIVERY, DEC. 9, TO SUBSCRIBERS ONLY. 
8s. 6d. Bound. 


ARTH AND HEAVEN. Twelve Songs. Words by Prof. 
Lox@rettow, CoueripGr, CHARLEs Swain, &c. Music Composed by 
Ricuarp Anpkews, and Selections from Graus, C. Keiiegs, Meturessett, 
Hanpgt, &c. Subscribers’ names are now being received by R. ANDREWS 
| oy Dec. 9, when the list will be closed, and after that date the work will be 
2s, nett. 
14, PARK AVENUE, LONGSIGHT, MANCHESTER. 


NOW READY. 
HE PROFESSIONAL POCKET BOOK, and Daily and 


= Hourly Engagement Diary for 1881. Published under the immediate 
direction of SIR JULIUS BENEDICT, Specially adapted for Musical and 
other Professional Men. 


The Work contains in addition to the usual information in Almanacks, 
Pocket Books, &c, Spaces ruled and printed for Kntries of Lessons and 
Appointments for each hour of the day. Pages ruled for Accounts, Blank 
Spaces fur Memoranda, &c. 


Price, in roan case, 3s.; in Russia leather, 6s. 
Published by RUDALL, CARTE & CO., 


Orche+tral and Military M®strament Maker, 
23, BERNERS STREET, OXFORD STBEET, LONDON, W. 





4 ter SOCIETY OF ARTS grants Certificates in Three Grades 
(Honours, First and Second Class), for the Practice of Vocal and Instru- 
mental Music. The next Examination will take place at the Society’s House, 
Adelphi. L-ndon, during the week commencing 10th January, 1881. 

Particulars will be forwarded on application to the Secretary at the above 
address.— By order, Hi. TRUEMAN WOUD, Secretary, 





PRICE ONE SHILLING. 


HARMONY NOTES. 


COMPILED BY 


E. M. BOWLES. 


LONDON; LAMBORN COCK, 23, HOLLES STREET, W. 





THE NEW PSALTER. 


Now ready, 25€pp., crown 8vo., 1s. 6d. post free; or to the Clergy and Organists, 
20 copies for £1 1s. 


—— ANGLICAN PSALTER AND CANTICLES, newly 


adapted to Anglican Chants of Ecclesiastical character. By ARTHUR 
BROWN of Brentwoud. 
*,* This Psalter is the most comprehensive of its kind, as it is certainly the 
cheapest. It contains 306 different Chant Tunes, and has 1006 Scores of Music. 


Also separately, 48pp., cloth, 6d. post free; or to the Clergy and Organists, 
20 copies for 7s. 6d, 


rMHE ANGLICAN CANTICLES: containing, with Appendix 
306 different Chant Tunes. 


By the Same. 


gh ong LITANIES for use in Church. Square 24mo., 
| 5upp., 4d. sewed, or 6d. imp cloth, post free. 





London: THOMAS BOSWORTH, 198, High Holborn, W.C. 





Biyteeenig EXTENSIVE CITY WAREROOMS, 40 to 46, 
J Moorgate Street. New Grand and Cottage PIANOFORTES, in great 
variety, by Broadwood, Erard, Collard, and Cramer (als» Cramer’s celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire System. A large 
number of superior secondhand Pianofortes, Harmoniums, and American 
Organs, at very moderate prices. 





JUST PUBLISHED. 
Price 4s. Free by Post for 24 stamps. 
re MORE. Song. Words by Aenes Rous Howetu. Music 
by Gzorce Bupp. 


«*An exceedingly pretty song, and quite frosh and exhilarating in some of 
the effects attained. The poetry, tuo, is above the common average of songs of 
the day.” —Review. 

LONDUN; DUNCAN DAVISON, 244, REGENT STREET. 
AND OF ALL MUSICSBLLERS. 











\ USICAL ARTISTS’ SOCIETY.—President, His Grace the 
4 Duke of BEAUFORT, K.G. The Nineteenth performance of New Com- 
positions will take place at the Royal Academy of Music, Hanover Square, 
ou Saturday, December 4th, at 8 o'clock. String Quartet, J. LeaSummers ; Trio, 
Piau.oforte, Violin, and Violoncello, Dr. Gustav Wolff ; Sonata, Pianoforte and 
Violoncello, Edward Sharp; Prelude and Fugue and Nocturne; Fianoforte, 
C. J. Read; Vocal Trio, Emily M. Lawrence ; and songs by Caroline Moreley, 
Gertrude Hine, H. C. Banister, and E. H. Thorne. 

Executants—Mi:s Kate Steel, Mdme. Boliugbroke, Miss Jessie Jones, Miss 
Florence Browning, Dr. Gustay Wolff, Messrs. Henry Holmes, A. Gibson, 
R. Blagrove, Edward Howell, A. J. Thompson, Sydney H. Beckley, Edward 


tav Libotion. 
Clea, Sat eer E. H. THORNE, Hon. Secretary, 


13, Neville Terrace, Ouslow Gardens, 8. W. 


UNDER ROYAL PATRONAGE. 
T= GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 


this elegant Instrument, is in Town for the Season. Terms for lessons, 
and private concerts, address to her residence, 22a, Dorset Street, Portman 
Square, W. 
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CRAMER'S 
STANDARD EDUCATIONAL WORKS. 


SIR JOHN GuSss’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
10s. 6d. net, 





G. A. MACFARREN’S 
(Prof. Mus. Cantab.) 
RUDIMENTS OF HARMONY, 
(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 





PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON CANON AND FUGUE, 
Limp Cloth, 7s. 6d. net. 
These three celebrated Works are translated and adapted from the German by 
FRANKLIN TAYLOR. 


GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN 


(For the use of Students.) In two Books. 6s. each. 





SCOTSON CLARKE’S 
TUTOR FOR THE HARMONIUM, 


Price 5s. (Half-price.) 





CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 
Edited by 


J. RUMMEL. 4s. (Half-price.) 


Orders for the above should be accompanied by a remittance. 





201, REGENT STREET, LONDON, W. 





THE VOICE. 
OICE PRODUCTION, FEEBLE AND Iy. 
PERFECT SPEECH, &c., and the ART OF SONG, 
MR. CHARLES LUNN, 


Author of “ The Philosophy of Voice” (Fourth Edition, enlarged 
and revised) attends London. For Terms apply to Messrs, 
STANLEY LUCAS, WEBER and Co., New Bond Street. 








Just Published. Price One Shilling and Sixpence. 
EDITION (enlarged and revised) of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION. By CHARLES LUNN. 


FOURTH 


“‘Among ‘thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 

“Mr. Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Tines. 

«Mr. Lunn brings forward his views with great distinctness."”—The Monthly 
Musical Record. 

** We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.”—Medical Press and Circular. 

“Mr. Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

“*Mr. Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, anda 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able.”—The Catholic Times. 

‘To singers the book recommends itself very strongly.”—The Oxford Times. 

‘*Mr. Lunn thoroughly understands the subject.”—Ozford Chronicle. 

** Admirably written, and well worthy of attention.”—Cambridge Express, 

“ Both original and interesting.” —Birmingham Morning News. 

‘“*Mr. Lonn has evidently deeply studied the subject.”—Jackson’s Oxford 
Journal. 

‘«We greatly admire the earnestness of purpose with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.’ 
—Leeds Mercury. 

‘“‘Mr. Lunn’s third edition of his ‘Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised much of the 
physiological portion. The author is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many points, original. 
The subject of training is treated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachings of use.” —Atheneum, 


BaILugers, TrnpaLt & Cox, King William Street, Strand; 
and all Booksellers. 





Jost Pustisugep. Price One SHILLING AND SIxXPENcg, 


v~ POPULI: A Sequel to the PHILOSOPHY OF VOICE. 
BY CHARLES LUNN. 


London: W. REEVES, 185, Fleet Street, W.; WEEKES & CO, 16, Hanover 
Street, Regent Street, W. 





Just PoustisHep. Prick Ong SHILLING. 


OCAL EXPRESSION: EMPIRICAL OR SCIENTIFIC? 
A LECTURE delivered at the Royal Academy of Music, Tenterdea 
Street, on Friday, May 17th, 1878, 


BY CHARLES LUNN. 


Londor : STANLEY LUCAS, WEBER & CO 84, New Bond Street, W.; and 
WEEKES & CO., Hanover Street, W. 





DR. STOLBERG’S VOICE LOZENGE, 


For Sore Throat, Hoarseness, Singing, and Speaking. Used by all the 


greatest singers and clergymen. 
RECOMMENDEP BY Dr. COPLAND, Dr. HASSALL &o. 


Sold in boxes or bottles 1s. 14d. and 2s. 9d. each by all Chemists is 
the United Kingdom. 





I 


irged 
SSrs, 


N. 


RTH 


OF 


better 
day.” 
nthly 
mend 
tudy; 
ating 


anda 
sWer- 


ford 
mself 
ving.’ 
ed for 
of the 
| and 


ginal. 
ukers, 


(CE. 


nover 


10? 
erdea 


ts is 


my 





THE ORCHESTRA. 131 





NEW AND OLD: 


AN ILLUSTRATED PENNY MONTHLY MAGAZINE. 
Epvirep sy Rev. C. GUTCH, B.D., Sr. Cyprian’s. 
* 
This Magazine, which is now entering on the seventh year of its publication, is well Illustrated, and contains Original Tales, 


Articles, Poems, &c., by well-known writers. It is very suitable for Localization. For Terms apply to the Publishers. 
14d. post-free.) 


(Specimen No. 


The Vols. for 1873-1877, each 2s. 6d.; postage 5d. The Volume for 1878 is now ready. 





London: J. T. HAYES, 17, Henrietta Street, Covent Garden. 


————— 


AERATED WATERS. CIRO PINSUTI’S 


yar-Davis AND co's THREE NEW SONGS. 


are distinguished by peculiar FRESHNESS and DELI- | : 
CACY, ABSOLUTE PURITY, UNVARYING QUALITY, and | THE UNFINISHED SONG. 
the Handsome and Convenient Bottles in which they are supplied. 


——————————————————— 





| 
| 
| 


Words by Heten M. Burnsipe. 


PRICE LISTS . ae SOWING AND REAPING. 








MANUFACTORY: ESHER STREET, WESTMINSTER, SW. | Words by Heten M. Buansive. 
— TIS LOVE THAT MAKES THE SUMMER. 


MAY-DAVIS & CO. 


TORIES ON THE CHURCH CATECHISM. 
By C. A. JONES. Author of ‘ Church Stories,” ‘ Stories 
for the Christian Year,” &c. Second Edition. Edited, with 


Preface, by the REV. W. G. KNOX-LITTLE. LAMBORN COCK, 
In Four Vols., Cloth, 3s. 6d. each; by Post, 3s.10d. Vols. I. | 23, HOLLES STREET, OXFORD STREET. 
and II., now ready. Vols. III. and IV. shortly. 


“ Admirable tales, written in the style which has justly made Miss Jones a 
popular authoress amongst the little folk.”—Church Times. 


Words by Freperick Lanesrince. 








Each Post ree for Twenty-four Stamps. 








Second Edition. 


“ Miss C. A. Jones’s ‘Stories on the Catechism’ are highly to be recom- | HE BOOK OF COMMON PRAISE. Arranged 
mended to those who have to occupy little children on a Sunday, or to read th a R . 7 7 y ed 
to classes. Useful questions and answers follow, and we think the book a | and Principally Composed by C. E. W ILLING, Organist 
decided boon, and hope the numbers will be continued.”—Guardian. of the Sacred Harmonie Society; Superintendent Choirmaster 

ho Jones 4 omer ge re agg and telling stories of the sort | of the Hertfordshire Church Choral Union; and late Organist 
which Jessica’s First Prayer has made this generation familiar with, . . | ve Yhoir Saints’ 7 r 
Good use may be made both of Hesba Stretton and of C. A. Jones.”— and Director of the Choir of All Saints . Margaret Street. To 
Church Bells, | which are added Chants for the Magnificat and Nune Dimittis, as 


sung on Festivals at All Saints’, Margaret Street ; and Responses 
; Santee : | for Advent andLent, with Fourteen new Double Chants, &e. 
G. J, PALMER 32, Little Queen Street, Lincoln’s Inn Fields | g. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 





Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s.64.;or | 0 THE SAME. Limp cloth flush, 2s. 6d. ; poatage, 34d. 
Calf extra, Price 21s, ‘ ‘ ce. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern. 
os | «The People’s Hymnal,’ and all the modern Hymn Books. 
Dedicated to the Corporation of the City of London, and Published by | Bound in cloth, 1s. 6d.; postage, 2d. 
the Special Permission of the Library Committee. d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 


-~——-- e. WORDS OF HYMNS ONLY. Bound in cloth, 8d. 


GIVITAS LONDINUM, RALPH AGAS : | "#if'$usce. mp so, ce; ou 20 


| ‘‘ There is no comparing the ‘ Book of Common Praise with any 


7 > — of London and Westminster, the of the popular hymn-books of the presentday. . . . The tunes 
Borough of Southwark and Parts Adjacent. are beautifully harmonized, great pains having been evidently 
From the City Press bestowed to make the inner parts a ¥ 
. . e m Ere s > are © 7 aw 28 ) s 2 url e ymns 
“We hail with much p.easure this recent addition to civic topography. The “In it there are many new tunes for some of our lavo ym: 
map which is now issued in fac-simile, and which is etiteebed ea" Ralph Pr which, as Mr. Willing states in his Preface, —— alternatives 
ma) fairly be called the only genuine view of London and Westminster of the | for most of the hymn-books now in use.’ — They are carefully 
Elizabethan era that has really any pretensions to accuracy of detail......Mr. | adapted to the words, and many are of considerable merit. The 
et deserving of all praise for so faithful a fac-simile of thisold map ot | melodies are pleasing and attractive, and the harmonies well 
mdon...... We cannot speak too highly of the care and thonght bestowed | arranged. We particularly notice the tune for the hymn ‘ For 
upon the work by Mr. Overall, and, while it proves his great knowledge ot | 2. Od le: ntry,’ which is to our mind far preferable to 
London topography, it shows that he has made it a labour of love. The cost | thee, O ¢ reap ear Cc on y> 1 M d bile quotihin alten sii 
of the work is so trifling, that it is within the reach of all who are interested in | the tw.e in ‘Hymns Ancient and Alodern. 
the old city.” ne pleasure that the book contains the Maynificat arranged as sung at 
‘All Saints’ on festivals.”-- Church Review. 
SWIFT & CO., Newton Street, High Holborn. 
F 2 


London: ADAMS & FRANCIS, 59, Fleet Street. | 
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RAMER’S THREE YEARS’ SYSTEM for the HIRE 

of PIANOFORTES, Harps, Harmoniums, Pipe and Reed Organs, &c. 

has been adopted and is advertised by other firms, but was originated by 

Cramers, and is carried out on a thoroughly large and liberal scale only 
by themselves. 


REGENT STREET, W.; axpv MOORGATE STREET, E.C. 





== and CO. cannot too frequently repeat that 
their THREE YEARS’ SYSTEM of HIRING PIANOFORTES is not 
confined to those of their own manufacture—although they are as good as any, 
nd better than most—but ivcludes instruments by all the eminent many- 
a cturers—Broadwood, Collard, and Erard—of whose Pianofortes Cramer and 
Co. have always in stock a very extensive and complete selection, ready tu be 
sent out at any time. TIlustrated Lists, with prices, terms, and other 
information, on application to either of Cramer and Co.’s Ware-Rooms, in 
Regent Street, or Moorgate Street, City. 





NOTTAGE PIANOFORTES.—CRAMERS SUPPLY 

/ UPRIGHT PIANOFORTES, of every description, by all the great 
makers from £2 12s. 6d. to £10 103. per quarter.—Pianoforte Gallery (largest in 
Europe), 207 and 209, Regent Street ; 40 tu 46, Moorgate, E.C. 


RAMERS’ 
which the leading Musical Journal 
Oblique ever produced.”—Crch stra. 


BOUDYXIR OBLIQUE, 50 Guineas, of 
writes :—‘‘The best 50 Guinea 





Pierce yard BOUDOIR GRANDS, in Walnut or Rose- 
weod Cases, can be HI ED for the Season at 207 and 209, Regent 
Street, W. ; and 43 to 46, Moorgate Street, City. 





RAND PIANOFORTES. BEST GERMAN, SIXTY 
Guineas. 
GRAND PIANOFORTES, best English, 75 Guineas to 100 Guineas. 
J. B. CRAMER and CO, 
Pegent Street, W., and Moorgate Street, E.C. 








Carees HARP PIANOFORTES, 10 Guineas, and 
13 Guineas. 
iRAMER and CO. have a large Stock of Second-hand 
J Gothic and Grecian Rar ps, in condition equal to new instruments, from 
85 Guineas to 100 Guineas. May also be Hired on the Three Years’ System, 
from £3 10s. to £9 19s. 6d. per quarter. 








(aaa SCHOOL CHOIR ORGAN, 1m stained pine 
case, with three stops, 30 Guineas; or £3 per quarter on their Three 
Years’ System. 





GB yermonmend CABINET ORGAN, with four stops, con- 
taining 156 pipes, beautiful design, with diapered front pipes; 6 ft. high, 
ft. wide, and 3 ft. deep. Price, in dark stained Pine, 65 Guineas ; in 

Walnut, 70 Guineas ; in Oak, 80 Guineas; and in dark Mahogany, 85 Guineas. 

With two manuals, seven stops, and pedals, containing 200 pipes, same 

dimensions as above. Price, in Stained eine, 95 Guineas; Black Walnut, 100 

Guineas; Oak, 105 Guineas ; dark Mahogany, 110 Guineas. 


Black 





NRAMERS’ CHURCH, CHAMBER, and CABINET 

/ ORGANS for SALE or HIRE, on Cramers’ Three Years’ System. I\lus- 
trated List. with full particulars, on application to No. 201, Regeut Street, W. ; 
or 40, Moorgate Street, E.C. 


RAMERS’ AMERICAN ORGANS, from 12 Guineas 

to 200 Guineas. These Instruments, manufactured by Cramer and Co., 

are brighter in tone, have more variety of s'ops, and are generally superior to 

all tenertat goods of this class. They are sold, hired, or supplied on Cramers’ 
Three Years’ System. 

J. B. Cramer and Co, can supply instruments with any required combination 

of stops, and manufacture thirty different kinds. An Illustrated List furnished 

on ay plication. 








J. B. CRAMER & CO.,, 
199, 201, 207 & 209, 
40 to 46, 


REGENT STREET, W 
MOORGATE STREET, CITY 
35, CHURCH STREET, LIVERPOOL. 





THE MUSICAL STANDARD. 
A WEEKLY NEWSPAPER FOR MUSICIANS, PROFESSIONAL & AMATEUR, 


Price, 3d., per Post, 33d. Six Months, 7s. 6d. 





Tur MvsicaL STANDARD is the Largest and Best Musical Weekly Paper 
published. Its contents are of great variety, including Papers read at 
College of Organists, Trinity College, London, Musical Association, Lectures 
by E. Pauer, &c., Foreign News and Special Correspondence, Report of 
the Principal Concerts, and Items of Country News, Leading Articles 
on Current Topics, Correspondence, Passing Events, Service Lists of 
the Cathedrals, &e., &c. 


ADVERTISEMENTS CHARGE. 


Three lines, 2s.6d. Each line after (ten words), 6d. 
Front Page, one-third in addition, 


BRIEF LIST OF HISTORICAL WORKS. 


STUDENT’S HISTORY OF MUSIC, By Dr. RITTER 
LIFE OF MENDELSSOHN, By Lampapius .. ° 
LIFE AND WORKS OF MOZART. By A. Warrrmmenan . 
LIFE OF CHOPIN. By F. Liszt. , ree ~ 
LIFE AND LETTERS OF CHOPIN. By Katasowsxt. (2 Vols.) 1 
RICHARD WAGNER’S BEETHOVEN. By Dannreutuer.. 7s. 6d. & 
BEETHOVEN DEPICTED BY HIS CONTEMPORARIES. By Da. 
Lupwic Nou. 
ROBERT SCHUMANN’S LIFE. By WASIELEWsEI 
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London: 


WILLIAM REEVES, 185, FLEET STREET. 





SECOND Edition. Lump Cloth, One Shilling (Postage 2d.) 


HE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C. EDWIN 
WILLING. Two objects are kept chiefly in view:—1st. The due 
emphasis and force of the words; and, 2ndly. The exigencies of 
vocalisation. 


*,* An Edition “ “_ published in Cloth Boards, Red Edges 
price 2s.; by post, 2s. 3d. In this Edition the Proper Psalms 
for Certain Days ang been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & CO., Newton Street, High Holborn, W.C. 





Price Threepence ; by post, Threepence Halfpenny. 


HE CANTICLES, EASTER ANTHEMS, and 
ATHANASIAN CREED, Pointed for Chanting. By 
C. EDWIN WILLING. 


SWIFT & CO.. Newton Street, High Holborn, W.C. 





Price Fourpence ; by Post, Fourpence Halfpenny. 


UNERAL HYMN, “SAFE HOME!” The Words 


by the late Rev. J. MASON NEALE, D.D. Music by C. EF. 
WILLING. 


SWIFT & CO., Newton Street, High Holborn, W.C. 





Now Issuing to Subscribers only, 3s. 6d. 


NDREWS’ ‘‘GOLDEN WREATH” (Piano). Recollections 
£ of Eminent Soloists—1828 to 1573—suegestive of their different styles. 
Only a limited number of cspies will be printed. Names now being received 
by B. Andrews, Music 4cademy, 14, Park Avenue. L 
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—— 


“THE ART OF SINGING, PAST AND PRESENT.” 





“The last remains of the old school of singing are fast 
vanishing; for we must bear in mind, what indeed is obvious at 
the first glance, that as, ever since the beginning of this century, 
every cause has been at work which could gradually destroy good 
singing, aud every progress of music has been distinctly hostile to 
it, whatever traditions and habits of good singing have remained, 
are entirely inherited from the old school of the eighteenth 


century.” 

Under the above title a valuable contribution to 
Art Literature is published in the last number of the 
British Quarterly Review from the pen of an evidently 
accomplished amateur, who holds, however, a pessi- 
mist’s view of the case. This article commends itself 
to all singers and teachers of singing. Its texts are 
avowedly a Bolognese work of 1723, a Viennese one of 
1778, a Parisian one of 1826, and a Florentine one of 
1871 ; thus coursing over a period of a century and a 
half of thought; that is, embracing the time when 
Song was in its zenith, in its decadence, and now in its 
apparent complete annihilation—these dark ages, pro- 
duced by the tyranny of the key-board, and the 
consequent despotism of its votaries. From this dark- 
ness a@ superior school of song is slowly emerging. 
And this school will be as superior to the old regretted 
one past away as that was to the tentative or experi- 
mental work of those organists and pianists who have 
boldly undertaken the work of voice-training during 
the past fifty years. And while scientists on the one 
hand, and enthusiastic amateurs on the other hand, do 
the main work of research and discovery, it is liberal 
pianists who will be mainly the founders of this new 
school—men of generous hearts and broad views, 
lovers of Art for its own sake, and discerners of a 
betterness to be gained and developed in their children. 

In the Quarterly referred to, we are told ‘‘ The four 
books are intensely illustrative of the respective 
conditions of the art at the precise moment when each 
was written ; but they cannot tell us how or why these 
conditions succeeded each other.” This, of course, 
means the quoted authors from their subjective stand- 
poiut were, as writers, sincere and emotional, and each 
represents a distinct condition of Art. Then the 
reviewer infers that there is no historical bond, no 
history from which to draw ; and by which we can pick 
out, as it were, good from evil, light from darkness. 
And he proceeds to frame such bond and history ; 
summing up by the conclusion that singing will be 
“dispensed with” for a time “altogether,” and then 
afterwards “a revival of vocal training will take place 
among the very smallest number.” 

I scarcely think the reviewer in his sweeping de- 
nunciation has yet gone deep enough to place his finger 
on the festering sore, and I am sure he has come to a 
Wrong conclusion as to the art of song. He traces right 
enough what has been let go, but he accredits the down- 
fall of the old school to a principle that he evidently 
cousiders inexorable—a principle that excludes the co- 





existence of ‘‘a full development of all the forms and all 
the aims of music”’ with a complete and perfect art of 
song. That people will siug ill or well, is true. As long 
as any artificial life of civilization exists this art will 
reign outside, above, and beyond mere music. The 
pleasurable utterance of definite human sentiments 
compatible with the sentiments of a majority of 
hearers, and aided by such art forces as may externally 
be found to exist, will always be striven after from the 
cottage to the Court; and the part of such art that 
of itself conveys the higher and immaterial side of 
humanity to a fellow-creature may, of course, use, as 
inferior adjuncts, all that exists, or hereafter may be 
found to exist, in absolute music, but the art of song 
can never be crushed by an auxiliary standing on an 
altogether different platform ; it may be dimmed, as it 
has been, but it cannot permanently fall. 

The downfall of our lamented old school has arisen 
from a twofold force: one ethical, the other musical. 
Ethical changes have taken place in men that have 
influenced their work all round, and tended as much to 
make song superficial, as to make manufacture false ; 
und these have, of course, influenced for the greatest evil 
those arts that are most hidden from the superficial 
gaze of the outside public. For example, false playing 
is easily detected, and a teacher of such exposed ; 
false voice-training is not so easily seen. It was 
not the development of music, with its claims for 
its evolution, that has stiffed the old school, but it has 
been the gradual degradation of the musician to meet 
the development of the barrel-organ; and while this 
inanimate piece of mechanism rose from a handle to a 
key-board, the animated performer voluntarily enslaved 
himself, and sank, in too many cases, to the limitation 
of its powers. Music has thus increased in itself, its 
votaries in number, and the facilities for obtaining it 
in due commercial proportion ; but the spirit of it has 
decreased in similar proportion, and is now at times 
only seen like the fading flicker of a fast dying light. 

So far as the conditions of progress in the sixteenth 
century are concerned, they were simply discoveries of 
natural Jaws as purely material as gravitation; and 
with the development of these laws and the dogmatic 
contraction produced on song by the appliers of them, 
singers were, as our author says, “ individuals played 
upon.” This, by the way, is the condition to which 
modern thought has re-reduced them. Palestrina is 
considered the Jast of the school fettering voices in that 
direction of individual incompetence. Then, in the 
seventeenth century, a school of song arose, and we 
are told, ‘‘ Towards the end of the seventeenth century 
various towns became centres of vocal schools, owing 
to the accidental presence of some distinguished 
master, like the Sicilian Pistocchi, who, alter a 
brilliant career in Italy and Germany, turned monk at 
Bologna.” Then, through Porpora and others, the 
writer traces back to Pierfrancesco Tosi, who is the 
first author from whom he draws. Of course we have 
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always to keep detached in our mind tle three arts 
that collectively, but each in independency, go to make 
up singing ; the old school only succeeded in two—and, 
indeed, only attempted two—but the one of voice was 
perfect. This is the way Porpora wrote, to make his 
pupils mind their own business in music—to make 
them able to resist and keep certainty, in spite of 
acoustic conflict— 
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(From an unpublished M.S.) 


‘‘The vocal music of the eighteenth century is 
infinitely more difficult than ours. It does not 
require greater range or more supple throats ; . ‘ 
of all the qualities given directly by nature it does not 
require one whit more than does our own music; but 
it exacts infinitely more in every quality due to physical 
and intellectual training.” Again, writing of modern 
singing: ‘* The notes are there, but the delivery of them 
is not. The mere natural agility of the voice. . . will 
not suffice ; for the physical portion of the performance 
requires a precision, a perfection of mechanism, such 
as can be obtained only by long and most careful 
practice.” 

The difference that was found in tlie singers of the 
great school was partly individual, partly the reflection 
of the individuality of their masters. A long constant 
intercourse with whom—command on one side, 
obedience on the other—naturally influenced the 
special artist, in spite of his personality. But, under- 
lying all that, deeper down, beyond the ken of the 
populace, there was, there must have been, a uniform 
method of voice-setting and voice-building ; and the 
problem that presents itself to us with increasing 
urgency is, ‘‘ What was this method ?” 

All the music written bespeaks, though dead, the 
living law of location of thought on the organ of Voice. 
History itself goes to prove this to have been so; and 
the author adduces the cases of Bernacchi and 
Pacchierotti, who must have been trained on such special 
method. The foundation of the old school was holding 
the breath and producing the voice. The writer of the 
article states that the great masters were ‘“ supremely 
indifferent to the physiological structure of the vocal 
organs ;” and, rather satirically, contrasts our modern 
mode of trying to know all about them. But those old 
trainers had no need of such knowledge for ordinary 
training; they were men who were helped, not 
hindered ; admired, not abused; looked up to, not 
despised. But with us it is different! Even with those 
who, having had no training, and, possessing no voice, 
make curiosity gape by taking an absurd and exag- 


























gerated butcher's view of the case, a knowledge of 
physiological structure prepares the mind of the 
mistaken votaries of these men for after scientific 
proof! Indeed it is to be supposed that the modern 
mistake made by many of confusing physiology with 
art tuition, arises solely from a good intention, and 
simply means on their part a desire to do better than 
the ordinary no method, and on the part of their pupils 
a disgust at the absence of any power and any view in 
the ordinary professor of song. ‘The difficulty now is 
in getting musicians to believe that a school ever did 
exist. 

The writer is palpably wrong when he says the old 
masters, ‘‘ persuaded of the fact (so often overlooked 
jn our scientific generation) that as long as the action 
be good, the machine may be left to itself; and that if 
the machine is out of order, no anatomical knowledge 
can set it right.” 

Old Cataneo set my voice, and was as true as truth 
could be; yet he knew nothing of anatomy, and my 
training was as true when I knew nothing of this science; 
but a knowledge of this science has made me meet and 
overcome extraordinary errors with which, in earlier 
days, I should have been utterly unable to cope. As 
before said, in olden days the school was accepted ; in 
our days it is not so; and there is all the self-interests 
of teachers on one side, and the opinions of amateurs 
on the other, to oppose truth; consequently a master 
now has not to be one soldier, but many. He has to 
be a regiment or a battalion, and have defence at all 
possible points. This the writer has overlooked. It 
is for this we bring in physiology and natural physics, 
not as guides but as corroboratives. 

Of course we must condemn Panofka’s multiform 
division of voice. There are four kinds of voices, classi- 
cally considered, and the object of a master after setting 
& voice is to bend it one way or other, that is, if it be 
not naturally phenomenal. Mr. Vernon Lee, the able 
author of the paper, is, I presume, an accomplished 
amateur with most things beyond us except voice; and 
probably it is, or has been, his misfortune to only know, 
either personally or by observation, the falsities of 
modern vocal training—there is the worst of this in 
London. But he may rest assured, and the world 
may rest assured, that ‘the traditions of good sing- 
ing’’ will not be “‘ completely lost,” nor a ‘‘ survivor 
of a better generation remain to teach what should 
and should not be done.” A truth once possessed by 
the world can only be completely lost by a complete 
revolution or a physical annihilation. The custodians 
may live in nooks and corners, hidden from the world, 
or if manifested thereto, ridiculed and traduced by it, 
but they will not therefore cease the less to teach what 
has been hereditarily transmitted to them by their 
teachers. Nor will they refrain from handing down toa 
wiser generation truths almost rejected now in this. 
Truth can wait for the abolition of a class tyranny, 
however strong. Already instrumentalists, capable 
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of measured strength by bow, and measured force by 
blast, are emerging from the pot-house and the concert- 
hall—into which they have been so long, with few 
exceptions, ignominiously thrust to gain a miserable 
pittance, and make room for the organ and piano 
manufacturers—and these hitherto neglected instru- 
mentalists are justly asserting an influence on surround- 
ing people, so that we may assent and assert with 
confidence that the turning point has been gained, and 
that what remains of the old school will be care- 
fully sought out, faithfully reproduced, and truth- 
fully taught ; its traditions unselfishly and with humility 
adhered to; and the voiceless yet speaking relies written 
for those long since passed away, not only restored 
to their right place in our art studies, and used by 
those who can completely appreciate their artistic 
beauty and scholastic aim, but reproduced and ren- 
dered, at least with approximate competence, by 
singers, who have the privilege to be trained in a 
school that no opposition can crush, no malevolence 
destroy ; for the school is founded on truth, irrefutable, 
and eternal. 

This, as previously said, will be brought about by 
pianists, who are anxious to improve and wish really to 
train; and these gentlemen will rightly take the place 
of improperly trained singers who professionally have 
failed. They will meet unselfishly in friendly associated 
work each and every scientist who can add one atom 
of knowledge to their store for the public good. Then 
a new school will arise, so great, so powerful, so lasting, 
that all the excellencies of the past will conjoin with 
yet.undiscovered facts of the future and unite to give 
our children a new and perfect art that shall be so 
superior to all past ages that we can but dream of it 
now in this. 

Its signs will not perhaps be manifested by laudatory 
adulation in our time, but they are dimly foreshown 
by the paralysis of some of those violent opponents 
who previously have not had the honesty to refrain 
from condemning what they have not the ability to 
understand. 

Cuartes Luny. 





DR. HUEFFER ON MUSICAL CRITICISM. 





The second of the winter course of special lectures 
which are being delivered in Trinity College, Mande- 
ville-place, was given on Nov. 18 by Dr. Francis 
Huefler, on “Musical Criticism.” The attendance 
was very small, the weather being very unfavourable. 
a Nees was occupied by the Rev. H. G. Bonavia 

unt. 

Dr. Hueffer referred, in the first place, to the signal 
failure of duty on the part of the non-professional 
- public by the culpable leniency with which they tolerate 
the encore nuisance and the recall nuisance during 
public performances. In the case of a symphony or 
sonata, each of which is an organism, and which has 


hensible. An encore completely destroyed these 
proportions, the whole of which has been carefully 
balanced and arranged by the composer. He advised 
his audience to form themselves into a small nucleus 
with a view of putting a stop to all encores. This 
nuisance was still more felt in the opera. It was too 
much to ask a pair of young lovers to die twice over. 
That implied an amount of indifference to the con- 
tinuity of dramatic action which, but for our experience 
of it, would be almost incredible. Turning next to the 
professional critic, he ridiculed the tendency of many 
writers to supply the composer with all manner of 
ideas, whereby every trembling of a violin-string 
was made to represent all sorts of unutterable things. 
The critic should not encumber his pages with needless 
technicalities, which made him appear wise, but 
rendered him extremely tedious. It was his duty to 
enter as much as possible into the composer's intention 
as reflected in his work. The lecturer then quoted 
from the criticisms of Schumann and Weber on the 
works of some of their contemporaries, to show how 
even musicians of genius were apt to form erroneous 
judgments. This in their case was not to be attributed 
to professional jealousy, but to their minds being pos- 
sessed by their own ideas. English professional critics 
were not ill-natured, but, on the contrary, were much 
too indulgent, just as the English non-professional 
critic was. He had heard of one critic who sighed for 
a dozen different substitutes for the word ‘‘ charming,” 
and of another critic who undertook to write a column of 
criticism without committing himself to any opinion 
whatever. The general public ought to be the critics 
of the professional critics themselves. If an artist 
thought himself wronged by the professional critic he 
should appeal to the public, who ought to do him 
justice by applauding where the critic has erroneously 
condemned. To judge of art was a serious matter. 
He counselled his audience to study it earnestly, and 
to undertake that those who spoke to them on the 
subject should speak conscientiously and competently. 
In that case English public opinion would be what the 
English political press was now—the first in the 
world. 

A vote of thanks was accorded to Dr. Hueffer at the 
close of his lecture. 








American Sincers anp Auptences.—The recent successes of 
Mdme. Albani and Mrs. Osgood at the Leeds, England, Musical 
Festival; the triumphs of Miss Emma Thursby at Wiesbaden ; 
the successes of Miss Clara Louise Kellogg at Vienna; the 
victories of Miss Minnie Hauk at Aix-le-Chappelle, all point a 
moral to every young American singer or student of music. There 
was a time when all of our great singers were imported. How is 
it to-day? May we not legitimately be proud of such singers as 
those whose names are mentioned at the beginning of this article, 
as well as of Miss Sterling, Mdme. Valleria, Miss Van Zandt, Miss 
Cary, Miss Philiipps, Messrs. Whitney, Adams, Foli, and a number 
of others whose fame is wide enought to cover the old as well as 
the new world. In the earlier days of musical growth in America, 
a foreign success was not dreamed of. To-day the European 
market is open to Americans as well as to those of native birth. 
Criticism in Europe is not so severe as it is in this country, and 
we do not believe there are so many petty jealousies as exist hore 
As arule, our people lack musical enthusiasm. There are times 
when a Jenny Lind, a Parepa, or a Gerster will quicken the public 
pulse, but our audiences require something more sensational than 
the mere artistic interpretation. A phenomenally low note, 
excessive prolongation of a tone, ora high note at the finale of a 
song, will receive greate rapplause than the even, smooth render- 





certain proportions, an encore was utterly incompre- 





ing which a true artist would give it.—D. Smith’s Record. 
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Templeton and Malibran. Reminiscences of these 
Renowned Singers, with original Letters and 
Anecdotes. Three authentic Portraits by Mayall. 
Edited by W. H. H. London: Reeves. 1880. 

This is a curious little book: and in some respects 
it is interesting. The object of its publication is 
probably to establish, to emphasize, and to perpetuate 
the renown of Mr. John Templeton, who is still in the 
flesh; and also—which is hardly necessary—to keep 
the memory green of the accomplished artist who was 
lost to the world some four and forty years ago, to 
whom Mr. Templeton owed his magnificent oppor- 
tunities and such reputation as followed. The book 
contains two photographs of Templeton—one when he 
was sixty-six, another at seventy-eight years of age. 
There are anecdotes of him, undated notices from 
Provincial, Scotch, and American papers, notes on his 
voice and style, a copy of verses, and a list of the 
operas he sang in. There are no contemporary notices 
of his appearing with Malibran, although his ‘“‘renown” 
would seem to date from that epoch. 

Of Malibran—paired with ‘‘ the renowned tenor” as 
the “siren of Europe,” there is a photograph—of 
course not from the life; we are told nothing of the 
picture or engraving from which it is taken. It is 
probably, however, a good likeness, as it is certainly a 
worthy representation of a great artist, whose career 
was as brief as brilliant. The real interest of the 
book is in the letters—eleven—addressed by Mdme. 
Malibran to Mr. Alfred Bunn. They are business 
letters of various dates, and full of character. Some 
are translated from the French; the most interesting 
are in Malibran’s own English—printed with all 
imperfections ; showing that she had fully mastered 
the spirit of the language, though not au fait in its 
small details. All the letters display humour and 
goodnature, combined with great shrewdness—a due 
sense of her own rights united to considerateness 
for others. The letters have been printed recently 
in the Brighton Guardian, and some were noticed by 
us as they appeared. It is pleasant to have them 
in their present form. Malibran was able to dispense 
with the services of an agent; though her anxieties 
must have been increased by so doing. How, these 
letters tell us; and we are grateful to the genial old 
singer and gentleman, who can boast that Malibran 
selected him as her tenor, for giving us all these 
records of the past. And we forgive him the copious 
extracts from his ‘‘Album” which serve to increase the 
bulk of the book. 

Malibran’s husband was a good artist, and a man of 
kindly disposition and warm sympathies. The 
formalities of French law rendered it necessary that he 
should visit Paris immediately on the death of his wife, 
and the assumed indifference to his loss was the sub- 
ject of remark at the time, and has been since 











unfavourably commented on without reference to 
the cause of his sudden departure. There wag 
little ground for reproach in De Beriot’s conduct to 
his wife—living or dead. It is singular that more than 
forty years afterwards a memento of Malibran should be 
published by asinger whose position she made, in which 
her husband is all but entirely ignored. It is some. 
thing, however, that in this brochure De Beriot escapes 
aspersion. 





Opera Comique en deux Actes, 
English Adaptation 
London: J.B. 


‘* Les Mousquetaires.” 
Musique de Louis Varney. 
by H. B. Farnie. Vocal Score. 
Cramer and Co. 1880. 


There seems little probability that the succession of 
Comic Operas will be interrupted by the death of their 
most prolific and most popularcreator. Herve, Lecocq, 
Planquette, Audran, and others had achieved successes 
during the life of Offenbach; and those composers we 
have named might almost be deemed sufficient to 
supply the public demand. Yet many others are now 
coming forward in the same walk, which is hardly to 
be wondered at, as Comic Opera is at present the least 
exacting and the most lucrative branch of the art to 
which a composer can turn his attention. A success 
in Paris is almost sure to be repeated in England ; and 
thus endorsed, is received by the whole civilized popa- 
lation of the two hemispheres ; for the world is in 
humour to laugh, and an antidote is found in light 
music and comic drama to many of the ills, social and 
political, with which all countries are more or less 
vexed. The work before us—one of the latest Parisian 
successes—has been most warmly received here, and 
bids fair to have the long run which is now as common 
as it used to be rare. 

After a sparkling overture, which, according to 
modern custom, contains several of the motivi which 
occur subsequently in the opera, the curtain rises on 
a village féte held at a hamlet near Rochelle. The 
Soldiers—the Musketeers who give a name to the 
opera—are present, and their bright chorus opens 
the business of the piece: 
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We're men of war and tillage, Met this gay summer morn, 
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The warriors are in turn tempted by flower-girls and 
bonbonniéres to buy their wares— 
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Come, gentlemen, and buy our po-sies Of new-pluck’d ro - 8e8, 


Poupard, the innkeeper, and his maid Simone appear 
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on the scene, and the latter, not unwillingly, sings a 
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Are the two crack reg’ments ofthe day! Happy the village 


This “drum-song” has a Rataplan chorus, and the 
number gives good earnest of the bright, tuneful, and 
dramatic music which ensures the success of the opera. 
The Abbé Bridaine now appears on the scene, having 
been sent for by Brissac, who is concerned at the 
melancholy of his comrade Gontran, formerly favourite 
pupil of the Abbé. Brissac has a song, in which he 
avows his devotion to his profession, preferring its 
representative, the Sword, to the soft sex, either indi- 
vidually or en masse :-— 
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My sain close to my side, By me shall ever be a 


So sings Brissac ; later on he changes his views, as 
will be seen. Gontran’s trouble arises from the oppo- 
site feeling: he is in love, and the disclosure is made to 
the Abbe and Brissac in a dramatic trio, full of piquancy 
and humour ; the charming music being admirably fitted 
tothe situation. Gontran has fallen desperately in love 
with the Governor’s niece, Marie de Pontcourlay, who 
also is a pupil of the Abbé, at the neighbouring Convent 
of the Ursulines. The Abbé, not without misgiving, 
undertakes to plead the cause of the lovers with the 
Governor, who is shortly expected to bring Marie to 
the Convent-school. The fete proceeds. A rustic 
chorus— 











Py = ST = _ 
gers = 
po == 
Squeak goes the fid-dle, the bag - pipes skirl, 
Ge G-)—#—- 222: —-—-@-j|—2-:- 2-2-2 
a a —s—_s—— — 2-2-2 ‘| 
ee eS ee ee 





—is followed by a Villanelle, sung by Sint, illustrating 
the simple and unsophisticated routine of pastoral life:— 
ee tamer en eS Mint Smeets oe 
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When the sim-ple peasant’s daughter Has her kine milk’d 
The approach of the Governor is announced and re- 
ceived with a chorus of murmurs, exchanged on his 
entrance for a vociferous welcome. In the stolen 


interview of Marie and Gontran, mutual vows are given 
and hopes expressed :— 
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The Governor and all the characters are brought on 
the stage; a chorus being sung in his praise. Simone 
is asked to give another rustic song ; she complies with 
the following villanelle, which, with its accompanying 
refrain and chorus tells marvellously, and generally 
has to be twice repeated. 
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* Should Robin at my window tap, When granny seems a- doz-in’, 








An effective chorale follows, suggested by the Abbe 
as a tribute of respect to the two “ Pilgrim Fathers :” 
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Near them O let us gather, From sandal, scrip, and shell. 
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Gontran and Brissac enter in the garb of the Mendi- 
cants, and together sing in illustration of the self- 
denying habits of monks—notably of the Chartreuse ; 
they give orders that the real monks (who by the bye 
are not monks at all, but intended assassins of the 
Cardinal) shall be kept in strict durance; the chorale 
is succeeded by a reprise of Simone’s rustic song, and 
with this the party depart en route for the Convent, and 
thus ends the First Act. 


In the Second Act we are privileged to see the 
Educational Department of the Convent, and even to 
assist at the Abbé’s elucidation of the ‘ ologies ;’ the 
morals of the pupils are strictly attended to by an 
enforced confession of their faults, although their will 
is not entirely subjugated by dicipline. Marie de 
Pontcourlay even goes so far as to confess she is in 
love, as thus :— 
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By night, by day, adream of beau - ty Comes from above, 








The pupils contrive, however, to admit a few pec- 
cadilloes, using a pretty waltz-motive as a medium 
for their enunciation. A very effective ensemble follows, 
which Gontran, now robed as a monk, opens in ad- 
dressing Marie :— 
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Ah! draw near tome, tim - ~ maid-en ! 
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Tell methy hope, and tell thy fear ! 
Marie, and her sister Louise, the Abbess and Sister 
Hannah, Gontran and Brissae, all have something to 
say to or sing with the pupils, and the whole number 
tells capitally. A little two-part song, in which tl.e 


pupils eveunt “ Two and Two,” follows, and the school- 
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room is left clear for Brissac and Louise, the former 
improving the occasion by telling a story and singing 
the song of ‘ The Captive and the Bird :’— 
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Round the lone keep where the sea-birds are 
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fly-ing, Ho-vers no hope for the pri-son-er there; 


This is one of the prettiest of modern songs; it is 
always encored, and the singer is parted with reluc- 
tantly after a repetition. A short waltz song for Marie 
precedes a Romance by Gontran, in which the sorrow- 
ful verse is accompanied by very iuteresting musical 
phrases :— 
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And I a-wake 


It can hardly be surprising that the pupils are 
anxious to hear a touch of the friars’ eloquence, and 
Brissac, who has been well fortified in the Convent 
refectory is equally anxious to hold forth. In truth 
the old wine and the unaccustomed viands have 
slightly elevated him, and he is full of gush and good- 
nature, being particularly prodigal with some French 
plums of which he has brought a bottle as a relic of his 
repast. There is a little delay, while he collects his 
ideas, and his friends, the Abbé aud Gontran, apologize 
for him; at last he hits on a text that suits him 


admirably in his present temperament, and that is— 
Love :— 
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Love’s not a science, nor an art, But of your studies should 
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The effect of such preaching is marvellous: Abbé and 
pupils, Sister Hannah and the Abbess, the two 
Musketeers and their inamorate, are all affected by the 
novel subject and its peculiar treatment. When the 
embroglio is at its worst, the Governor enters: he has 
come in all haste, having received intelligence that the 
two friars are engaged in a conspiracy against the life of 
the Cardinal. He is not a little surprised at the state 
of affairs, particularly when the supposed friars turn 
out to be his two officers. His advent at first causes 
general consternation, but he proves the veritable and 
inuch-needed Good Genius ; for when he discovers that 
the would-be assassins are safe under lock and key, and 
that the escapade of the Musketeers has saved the 
Cardinal’s life, he has no doubt that the Cardinal will 
pardon them. Nor does the good fortune of the two 
officers stop here: their dreams and hopes are both 
realized, in the prospect of a speedy union with Marie 
and her sister, to the great loss of the Convent 
school. The Governor's two nieces have very little 





—— ———=>>= 


difficulty in obtaining their uncle’s permission to 
marry as they wish, and to leave the Convent at 
once. There is now universal joy. A reprise of Simone’s 
song of the Musketeers forms the groundwork of the 
Finale, and concludes one of the brightest and most 
bustling comic operas that have lately been produced, 





Ward and Lock’s Universal Instructor: or, Self-Culture 
for all. Parts I. and IL. Fally Illustrated, 
London: Ward, Lock and Co. 1880. 


This is one of the cheapest and most generally in. 
teresting of the publications of the present day which 
aim at the intellectual enlightenment and moral im. 
provement of the masses. It asstimes, however, two 
things :—that some knowledge has been acquired, and 
that there is a thirst for more. Given these, it makes 
a high degree of se/f-culture attainable in almost any 
subject. The diligent and solitary student is more 
than sufficiently considered: but if progress is made 
even possible for such a one, the path of those who are 
diligent but not solitary must be rendered remarkably 
smooth. Nearly all subjects are treated : at any rate 
all that can be treated usefully in such a work. There 
is plenty of Art, Science, Language, and History; 
there is no Law, no Theology, no Politics, except 
so far as great men or great events are- noticed 
in Biography and History. The various treatises 
are adapted as far as possible to those who know 
nothing of the subject; they will be found most 
useful to those who have some information, and 
may be consulted with benefit by advanced students. 
So far as we can jndge, the work is brought out with 
the greatest care; the illustrations are many and 
good, and the manner in which information is imparted 
is familiar and interesting. To those who have left of 
“going to school,” the book will be found very con- 
venient jor reference on matters which are not popularly 
treated in the ordinary works of authority, or where 
these are not accessible. We can recommend it as 
a profitable investment of the smallest capital fora 
very large and certain return. 








A Harp Case.—At Par4, capital of the maritime province of 
Brazil through which runs the Amazon, the authorities have 
lately put the strong arm of the law in force against the prima 
donna of the operatic theatre, Signora Filomena Savio, and the 
second tenor of the company, Signor Gigli. Wounded in the 
tenderest points of honour aud of art by the stings of newspaper 
criticism and the persistent attacks of certain unappreciative 
hearers in the gallery, the lady and the gentleman refused to sing 
another note. Inasmuch as the verdict of the critics and the 
public unmistakably declared their singing to be unacceptable, it 
might be that modest deference rather than injured vanity 
suggested the course which these unfortunate vocalists decided on 
taking. But at Paré the bird that can’t sing, and therefore 
declines to try, is put, somewhat unreasonably, on a footing with 
the bird that can and won’t. Signora Filomena—name of 
mockery for one without a nightingale note in her voice—was, 
together with her male companion in mutinous muteness, 
marched off to the quartel. The next day both submitted to the 
hard decree which compelled them to do that for which they had 





been hissed off the stage and soundly rated in print. 
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FRENCH THEATRICALS. 


The Standard correspondent gives the following 
account of two Parisian débuts. The young men were 
not disconcerted by the company in which they found 
themselves; but it will probably be some time before 
they make good their position. 


On Nov. 27 the Theatre Francais offered its habitues 
a great treat. It is not often that a playgoer sees the 
«Femmes Savantes”” played with Got, the elder Coquelin, 
Madeleine Brohan, and Malle. Jonassain in the cast. 
That was the attractive portion of the performance. 
But there was another interesting element in it: that 
was the debut of two young—very young—actors, 
neither of them being of age yet. One of these young 
men, M. le Bargy, was entrusted with the part of 
Clitandre, the lover, and the other, M. Leloir, appeared 
as Chrysale, the father. Both succeeded far beyond 
what could have been expected or hoped for. M. le 
Bargy not only copies Delaunay with all the intelligence 
of a clever scholar, but he possesses the tone of voice, 
the intonation, and the accentuation of his great model 
to such a degree that by closing one’s eyes it was im- 
possible not to suppose that Delaunay himself was on 
the stage. His first tirade was delivered with all the 
perfection of Delaunay himself, and secured for him a 
double salvo of applause. He had the same good for- 
tune after the delivery of several other passages. His 
delivery is faultless, but his bearing, though good and 
self-possessed, leaves not a little to be desired. He 
has, for instance, an inelegant habit of too frequently 
shrugging his shoulders, an effect copied from Delaunay, 
but used by that admirable actor with moderation. 
M. le Bargy also lacks his model's ample gesture of 
rounding the arm which holds his courtier's plumed 
hat. His figure, too, is slim, and evidently that of a 
growing’youth. These few drawbacks notwithstanding, 
M. le Bargy will, when they have disappeared, prove 
an excellent acquisition for the Comédie Francaise. 
M. Leloir is not, like his fellow débutant, a premier prix 
of the Conservatoire; he is a self-formed actor, and 
has already played, young as he is, at Ballande’s 
matinees, and at the Gymnase. As he is already six 
feet high, it is to be hoped he has done growing, 
though it is to be feared he has not. His make-up as 
an old man who has marriageable daughters, and his 
acting, considering his youth, are remarkably clever ; 
but the voice is not that of mature age, and the acting 
overflows too much with youthful sprightliness aud 
vigour to create the needful illusion. He possesses, 
however, a wonderful play of features, and when ex- 
perience has given him the dignity and breadth 
requisite in the House of Moliére he will, no doubt, be- 
eg one of its pillars. He is certainly too lank and 

in for the réle of Chrysale, whose talk is chiefly of 
_ soup, good cooking, and good living generally. 

hose who are accustomed to the “fair round belly 

With fat capon lined ” of Barre in the same part must 
eo M. Leloir insufficient, in spite of his in- 
— — When M. Perrin gives him a part 
: om 18 years and appearance M. Leloir will make 
aed mark. The rest of the cast, with that re- 
meow el fraternal esprit de corps which dis- 
"te aed ne Comedie Francaise, surpassed themselves 
8k the shortcomings of their new comrades. On 


the whole it is long si 
since the * F, ee <” 
played so admirably. Femmes Savantes” was 











ROYAL ACADEMY OF MUSIC, 





A Students’ Concert took place at the Royal 
Academy of Music on Nov. 20. The novelties by 
Stndents were an Adagio (MS.) in D, by Mr. W. 
Sewell, and a MS. Sonata in E flat, by Mr. W. G. 
Wood, both written for pianoforte and violoncello, 
the piano parts being played by the composers, and 
the violin parts by Miss Kathleen Watts and Mr. 
F. Arnold respectively. Two movements from Beet- 
hoven’s sonata in E flat, Op. 31, were played by 
Miss Ellam; a fantasia by Schumann by Miss Mand 
Willett ; and a sonata of the same composer by Miss Amy 
Hare. Mendelssohn's Psalm in eight parts, ‘* Why 
rage fiercely the heathen,” without accompaniment, 
was given with very good effect. The solo singers 
included Misses Kate Tully, Norman, Woolley, Paget, 
Pelham, Clements, Rowe, Hardy, M. 8. Jones, and 
Myers; Messrs. Bishop, H. Jones, Pierpoint, Cum- 
mings, Robertson, and Levetus. Mr. William Shake- 
speare conducted. 








CONCERTS, 





Berlioz’s ‘* Damnation of Faust” was performed with 
English words on Nov. 20, at St. James’s Hall, under 
the guidance of Mr. Charles Hallé. It was performed 
twice last May, being each time directed by the same 
gentleman : the Manchester chorus was replaced chicfly 
by members of Mr. Leslie’s disbanded choir. Miss 
Davies sang the music of the heroine with great 
expression. Mr. Lloyd as Faust, Mr. Pyatt as 
Brander, and Mr. Santley as Mephistopheles, won 
much applause, the last named obtaining an encore ia 
the serenade allotted to the Fiend. The ‘‘ Hungarian 
March” and the ‘ Ballet of Sylphs”’ were executed 
with great skill, and both were encored.’ The band and 
chorus numbered together more than three hundred 
performers. Herr Straus was the principal first violin. 
There was a fairly good attendance. The ‘* Damnation 
of Faust”’ will be repeated on the evening of Dee. 11, 
with the same executants. 

Mdile. Janotha gave a pianoforte recital at St. 
James’s Ilall on Nov. 24. The program comprises 
Beethoven’s ‘‘ Pastoral” Sonata; Bach’s ‘ Echo” 
piece ; Beethoven's Variations on a theme in C major; 
Chopin’s Nocturne in C sharp and Polonaise in C minor ; 
and Mendelssohn's Fantasia in F sharp minor (Op. 28). 
Mdlle. Janotha was equally well at home in this 
varied and interesting selection, and she was warmly 
and deservedly applauded by a large audience. 

Miss Emily Lawrence, as we go to press, announces 
an evening concert on November 30, at the Royal 
Academy. ‘The vocalists are Miss Mary Davies, Miss 
Clara Samuell, Miss Orridge, Mdme. Bolingbroke, 
and Mr. Sydney Beckley. Violin, Mr. Charles 
Fletcher, who plays a solo by De Beriot, and joins Miss 
Lawrence in a Duet for piano and violin, by Sir Julius 
Benedict. Sir Julius plays a duet by Raff with Miss 
Lawrence, the young lady also having a solo by Beet- 
hoven, Six Variations, Op. 34, anda Song without words, 
and a Romance, both composed by herself. The rest 
of the program is excellent, Mendelssohn, Handel, 
Leslie, Schubert, Rossini, Donizetti, aud Hatton being 
represented. All the vocalists we have named above 
are to sing twice. 
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MR. WALTER BACHE’S REC:TAL. 


The annual pianoforte recital given by Mr. Bache at 
St. James's Hall on Nov. 1, had the usual effect of 
drawing a crowd of admirers of this gentleman's 
talents, and sympathisers with his object. The fol- 
lowing is the program :— 


J.8. BACH. 


‘‘ Suite Anglaise.’’ No. V., E minor. 
Prélude. 


Allemande. Courante. Sarabande. 
Passepied ; Alternativo. Gigue. 
‘* Bénédiction de Dieu dans la solitude.” 
(Harmonies Poétiques et Religieuses.) 
Andante. Quasi Preludio :—Tempo Primo. 
Preceded by a Prelude of Chopin. 
CORNELIUS. “Christmas Songs.” Op. 8. 
Miss Anna Williams. 
The original German Poetry by the Composer. 
Translation by Constance Bache. 
1.—The Christmas Tree. 2.—The Shepherds. 3.—The Kings. 
4.—Simeon. 5.— Christ, ihe Friend of Children. 
6.—The Christ-Child. 
CHOPIN. Sonate. Op. 35. B flat minor. 
Grave (four bars) :—Doppio Movimento. 
Marcia funebre. Presto. 


BULOW. Two Romances. Op. 26. 
Miss Anna Williams. 


LISZT. 
Moderato. 


The English 


Scherzo. 


1.—Adieu. 2.—Préférence. 
a, * Valse.” 
TSCHAIKOWSKY. b. ‘*Chant sans paroles.” 


LISZT. 


** Sarabande and Chaconne.” 


(From Handel’s Opera 
Almira.) 


The Abbé Liszt furnished the most important novelty, 
the “ Bénédiction de Dieu dans le solitude ;” a work, 
which, lacking none of the grace and power always 
shown by the composer, yet seemed to involve less 
strain than usual ou the attention of the hearer. The 
musical ideas are more appreciable by ordinary ears ; 
their poetical sentiment and the melodious charm of 
their phrasing work on the mind, and claim the 
sympathy of the comparatively uninitiated and the 
untechnical. That a second hearing will reveal many 
more beauties may be taken for granted, but we think 
that a greater impression was made on the audience 
than an unknown work by Liszt commonly produces. 
There is no need to say how it was played: Mr. Bache 
was enthusiastically applauded and recalled. Bach’s 
‘*‘ Suite Anglaise” proved the power of what is some- 
times slightingly spoken of as ‘‘ mechanical melody.” 
It is the only kind of melody that preserves its charm 
for ever, and it admits and often invites a varied style 
of execution, and the application of more modern 
phrasing by the executant, which were simply im- 
practicable on the instruments of Bach’s time. We 
need not linger over the beauties of Chopin's Sonata, 
nor say more of the two pieces that followed, than that 
they were listened to with respect and attention; the 
executant receiving the usual acknowledgment of 
warm applause. Whether Handel should always be 
given ‘‘ pure and unadulterated,” or whether a great 
mind may be allowed to develope and embellish the 
masterpiece of one period in the spirit of another, we 
ned not discuss. There is no analogy between 
Music and the sister Arts in this case; for in music 
nothing is destroyed ; and an age which tolerates the 
“Hallelujah” and ‘the Heavens are telling” as 
instruction-book pieces of four-and-twenty bars, and 
‘familiar arrangements” of the C minor symphony, 
may permit a Liszt to show his devotion to Handel in 
his own way. All depends on who does it, and in what 








spirit. It is well, however, to warn certain persons 
against treading on angels’ ground. The Christmas 
Songs by Cornelius (admirably translated by Miss 
Constance Bache) were sung by Miss A. Williams with 
great feeling; and the same lady deserves high praise 
for the rendering of Biilow’s Romances. Mr. Bache 
has worked for years for one object, and may be 
considered to have well-nigh attained it. We have no 
wish that he should relax his efforts ; but we think he 
might occasionally give a pianoforte recital where the 
music would not be so exacting on his audience. The 
public owe him a large debt of gratitude, and would be 
auxious to pay it, of his program were occasionally a 
little more attractive to the weaker members of musical 
society; and he would gain more willing and more 
numerous hearers for the music he loves with such 
unwearying enthusiasm. 





ALBERT HALL CHORAL SOCIETY. 








This Society began its tenth season on Nov. 11, with 
Handel's oratorio of ‘“‘ Judas Maccabaus.” The three 
parts were condensed into two. The soprano songs, 
‘* Pious orgies,” ‘* O Liberty,” ‘“ From mighty Kings,” 
‘*Wise men flattering,” were retained, together with 
the duets, ‘* Sion, now her head,” ‘‘ Hail, Judaa, “0 
never bow we down ;” the contralto air, ‘‘ Father of 
Heaven ;” the tenor songs, ‘“ Call forth Thy powers” 
and ‘‘ Sound an ajar .;’’ and the bass solos, ‘ Arm, 
arm, ye brave,” and *“* The Lord worketh wonders,” &¢, 
The choruses were given with spirit and accuracy. 
We may specially name the ‘“‘ Hear us, O Lord,” and 
“Fallen is the foe.” The Band of the Coldstream 
Guards was added to the usual hundred performers. 
Miss Anna Williams, Miss Marian Williams, 
Mdme. Cummings, Mr. Edward Lloyd, and Signor 
Foli, were the soloists. Mr. Joseph Barnby conducted, 
and Dr. Stainer was at the organ. At the next 
concert, on the 2nd of December, “ Elijah ”’ will be 
performed with the aid of Mdme. Albani and Mdme. 
Antoinette Sterling. Macfarren’s ‘St. John the 
Baptist,” and Sullivan’s “‘ Martyr of Antioch,” will be 
given subsequently. 





Buriep Treasures.—When Mark Twain wrote his inimitable 
story of the rich uncle who ruined himself and his family by 
making huge collections of everything he could think of, from 
stuffed whales to echoes, he gave a very fair slap at those mono- 
maniacs who have the rage of making collections for collections’ 
sake. In most cases the collecting mania is as innocent a form 
of idiocy as any other ; it can hurt nothing but the collector’s own 
pocket ; in some cases, indeed, it may have the beneficial effect of 
partly filling the vacuum in his skull. But there is one sort of 
collector who does real harm—the man who insanely collects 
valuable stringed instruments, Stradivarius or Amati violins and 
violas, ‘cellos and basses, and Jets them lie in their cases in 
shameful inanition. Now a valuable Stradivarius is not onlya 
rarity, but it is an instrument which the art of music absolutely 
needs. The world cannot afford to have such a gem lie idle; its 
value as an authentic specimen of a famous maker’s craft is 
incomparably less than its intrinsic value as a musical instru- 
ment. To take it out of the reach of fine artists, and place it on 
the shelf of a mere collector, is to commit larceny upon music. 
It properly belongs to the art of music, and should be honestly 
devoted to its service. The man who can keep such an instru- 
ment in his house merely for the pleasure of looking at it, and 
knowing that he owns it, must have a queer conscience. Other 
collectors are very proper butts for ridicule. The violin collector 
rises to the sublime height of distinct immorality, and is not a fit 


subject for anything short of unsparing execration.— Boston 
Musicel Record. 
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PROMENADE CONCERTS. 





The last of Mr. Samuel Hayes’s Promenade Concerts 
took place at Covent Garden Theatre on Nov. 6. The 
theatre was crammed, the program being essentially a 
popular one. Chief among the attractions was a 
selection of Mr. Henry Russell's songs, the old familiar 
tunes producing their accustomed effect. Some of 
these were also arranged as a kind of overture, which 
commenced the concert. There was also a selection of 
pieces from Varney’s “ Mousquetaires,”” given by Miss 
May, Mr. Celli, and the chorus, in their stage costume. 
Jullien’s British Army Quadrille was the concluding 
number. Though less aspiring than the previous series 
of Messrs. Gatti’s concerts, these last have been very 
good of the kind, and much credit is due to Mr. Hill 
and Herr Gungl for the care and ability shown by both 
gentlemen. 





THE MUSICAL ASSOCIATION. 





This Society inaugurated its seventh season on Nov. 
1, at the Beethoven Rooms. The subject of the paper 
was “An Inquiry into the Origin and Growth of 
Certain Musical Idioms and Expressions.” The chief 
argument brought forward by Mr. Turpin was that 
just as the poet values and makes use of old idioms of 
language, so the musicians ought to cultivate and value 
the musical idioms of bygone days. If a poet were to 
use anew language he would fail to produce an im- 
pression on his readers, as he would fail to move a 
sympathetic chord within them. If so, a musician who 
neglected old and familiar idioms, and wrote in an 
entirely new style, would be quite ineffective. Mr. 
Turpin quoted numerous instances of idioms in music, 
which are now embodied in the musical vocabulary 
of the day, but have sprung from distant times, when 
the science was in its infancy. An attempt to revive 
the old Greek tragedy in the sixteenth century was the 
beginning of recitative ; bell-ringing introduced com- 
mon melodic phrases, and from the old ‘plain song” 
of the Church many of the ideas of modern writers 
have been derived. The deduction drawn from all 
this was that musical students should carefully study 
the music of the past, and try to move their hearers 
not by novelty, but by the proper use of existing idioms. 
Dr. Stainer, who was in the chair, Mr. Cummings, 
Mr. Helmore, Mr. Stephens, and others took part in 
a subsequent discussion, at the end of which Mr. 
Salaman moved a vote of thanks to the chairman. 
There was a good attendance. 








LONDON CHURCH CHOIR ASSOCIATION. 





The eighth annual festival of this Society was held 
at St. Paul’s Cathedral on Nov. 4. Forty-two choirs 
assisted: 273 boys and 386 men; and the effect was 
exceedingly good. The music was all composed for 
the occasion. The hymn-tunes were by W. H. Bayne, 
J. Baptiste Calkin, Dr. Bridge, J. F. Murray, and 
Dr. Gladstone. The Psalms were sung to double 
chants by F. G. Ogbourne; and the “ Magnificat” 
and “Nunc Dimittis”” were composed for this festival 
by C. E. Stephens, in the key of F. The anthem was 
“The Lord hear thee in the day of trouble,” composed 
‘n eight parts (decani and cantoris), by Hamilton 





Clarke. Mr. Bird presided at the organ, and Mr. J. 
Rt. Murray conducted. The sermon was preached by 
the Rev. — Williamson. The London Church Choir 
Association has done useful work in improving the 
services at many London and suburban churches. 








LONDON GREGORIAN CHORAL ASSOCIATION. 


By special permission of Dean Stanley the London 
Gregorian Choral Association celebrated a Harvest 
Thanksgiving Service, on Saturday afternoon, Oct. 30, 
in Westminster Abbey—or, ‘‘ The Collegiate Church of 
St. Peter, Westminster,” to quote the printed order of 
service. A large congregation assembled in the nave, 
and the service commenced at four o'clock. The 
various choral contingents met in King Henry VIL.’s 
Chapel, and, led by Mr. R. A. Turner, proceeded down 
the south aisle and up the nave, singing the process 
sional hymn—Luther’s ‘‘ Ein feste Burg ist unser 
Gott,”’ the version of the fine old melody being that of 
the revised edition of ‘‘ Hymns Ancient and Modern.” 
Mr. T. Helmore, the great authority upon early 
Church music, calls the melody ‘a modern tune” in 
a quasi-authentic mode. The choir consisted of about 
three hundred and fifty voices, about fifty being boys ; 
while the singers were not only supported by the organ 
—presided at by Mr. C. Warwick Jordan, of St. 
Stephen’s, Lewisham—but also by a small band of 
brass instruments. The psalms, Te decvet hymnus and 
Exaltabo Te, Deus, were from the Mechlin Vesperale 
(adapted by Mr. A. H. Brown); the offertory, ‘Can- 
temus cuncti melodum,” was the Alleluiatic sequence 
from a fac-simile by A. J. Schmid, at the end of Wolf's 
‘Uber die Lais ;” the ‘‘ Magnificat’ was sung to the 
third tone, fourth ending, with organ accompaniment 
and vocal harmonies to the alternate verses, by Mr. W. 
S. Hoyte; the anthem was Goss’s “I will magnify 
Thee, O God; and the recessional hymn, Henry 
Smart’s ‘‘God the Father, whose creation.” The 
choir was conducted by Mr. Spencer Nottingham. 
The choral singing was remarkable for its steadiness. 
There was no sermon. The lessons were read by 
Canon Duckworth, and the Rev. Flood-Jones, precen- 
tor, intoned the prayers. Altogether, the Thanksgiving 
Festival lasted an hour and a half. 








BRIXTON CHORAL SOCIETY. 


The Brixton Choral Society (Conductor Mr. W. 
Lemare) gave a performance of Haydn’s ‘“‘ Creation” on 
Nov. 8 at the Angell Town Institution. The vocalists 
were Mdme. Clara Suter, Mr. Dudley Thomas, and 
Mr. Thurley Beale. Mr. James Turpin presided at 
the organ. The chorus of this Society has been 
steadily improving ever since its foundation, and 
the performances are distinguished by a good detail 
and effective ensemble, which are not always attained by 
more ambitious, or perhaps more pretentious bodies. 

The Saturday organ recitals at the Angell Town 
Institution are very attractive. The programs are 
well selected—good works, but not dry. The vocal 
music, too, is greatly admired. On Nov. 8 the 
organist was Mr. W. R. Kirby, and the vocalist Miss 
Coyte Turner. On Nov. 15 Mr. G. Smith, jun., was the 
organist, and the vocalists Miss Nellie McEwen and 
Mr. George Cox. 
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MR. COWEN’S CONCERTS. 


On Nov. 13 Mr. F. H. Cowen commenced a series of 
four Saturday Orchestral Concerts at St. James’s Hall, 
which, if remunerative, will probably be followed by 
others. The charge for admission is considerably 
below the usual tariff; and English musicians are 
represented in each program. 

At the first concert the selection comprised Cheru- 
bini's “‘ Auacreon” overture; Mr. Oscar Beringer's 
Andante and Presto Agitato, for pianoforte and 
orchestra ; Mr. Julian Edwards’ ‘ Corinne’”’ overture 
(first time); Beethoven's symphony in F, No. 8; 
M. Benjamin Godard's “Concerto Romantique,” for 
violin (first time in England); a selection from 
Brahms’ ‘“ New Hungarian Dances,” for two per- 
formers on one pianoforte (first time in England) ; 
Meudelssohn'’s ‘‘ Ruy Blas” overture. Mr. Cowen’s 
sixty performers are a really excellent band, including 
Mr. Val Nicholson, Mr. E. Jones, Mr. Doyle, Mr. 
Pettit, and Mr. J. H. Waud, in the strings; the wind 
band including Messrs. Barrett, Horton, Egerton, 
‘trout, Ellis, Webster, Hughes, &. The symphony 
went tolerably well, and each movemeut was loudly 





applauded. The novelties were not particularly 
striking. Mr. Edwards’ overture was well received, 


and M. Godard’s violin concerto was well played 
by M. Ovide Mudin, who had a hearty reception. 
Herr Brahms’ new Hungarian Dances are cha- 
racteristic, but the novelty in form has worn off 
Mr. Oscar Beringer and Mr. F. H. Cowen were the 
executants. Mr. Beringer also played the solo in his 
Andante and Presto. Mrs. Osgood gave the scena, 
“Far greater in his lowly state,” from Gounod's 
** Irene,” and “ The rain is over,” from Mr. F. Cowen’s 
** Deluge,’ with much success, and Mr. Santley was 
encored in ‘* Si les filles d’Arles,” from Gounod's 
* Mireille.” 

The second concert was given on November 27, when 
there was again a very good attendance. ‘The program 
contained two works never previously given in public—a 
Dramatic Overture in D by Mr. W. Shakespeare, who is 
now the Conductor at the Royal Academy of Music, and 
a Suite of six short pieces for the orchestra by Mr. 
Cowen—with Goetz’s posthumons Concerto for piano- 
forte in B flat, which was recently played by Mr. Halle 
at the Crystal Palace. Mr. Cowen’s Suite, which is 
entitled ‘“‘’The Language of the Flowers,” shows great 
taste, and tlhe various numbers are treated with abund- 
ance of variety in orchestral resource. No. 5, ‘* Elegance 
aud Grace, (Yellow Jasmine),” was unanimously en- 
cored. Mdme. Frickenhaus played Goetz's Concerto 
with the best effect. Haydn’s Symphony in C (No. 1 
of the Salomon set) commenced the concert, and its 
bright melodies and their graceful development 
pleased as much as ever. Mdme. Patey and Signor 
Foli were the vocalists. The lady sang Mr. Cowen’s 
tong, ‘The Boy stood on the burning deck,” (‘ Casa- 
bia.ca”’); Signor Foli gave the aria from Verdi's 
** Nabuco,” * D’ Kgitto la sui lidi.” 








LONDON BALLAD CONCERTS. 


Mr. John Boosey inaugurated his fifteenth season of 
Ballad Concerts on Nov. 24, at St. James’s Hall. 
The singers were Miss Mary Davies, Miss Clara 
Samuell, Mdme. Antoinette Sterling, Mr. Joseph 
Maas, Mr. Edward Lloyd, Signor Foli, Mr. Santley, and 








| the Glee Choir of the South London Choral Association, 
The songs given were of the modern school. Misg 
Davies was set down for a new song by Mr. Theo 
Marzials, called ‘‘ A Summer Shower,” and for other 
compositions by Haydn and Taubert. Miss Samuell, 
a young lady with a pleasing mezzo-soprano voice, 
introduced Sullivan’s ‘Little Maid of Arcadee,” 
Wekerlin’s song “‘ The Wood,” and Balfe’s “ Killar. 
ney ;"" Mdme. Antoinette Sterling sang an odd ditty 
by Molloy, “‘ Baby and the Fly ;” Mr. Lloyd, who was 
seized with indisposition during the evening, contri- 
buted ‘* Once again,” and F. Archer’s song, “ The 
sleeping beauty;”’ Mr. J. Maas gave Macfarren’s 
telling ballad, ‘‘ My own, my guiding star.” Blumen- 
thal’s “‘ Her name,” and Balfe’s ‘‘ When other lips ;” 
Mr. Maybrick drew upon his popular repertory; Mr. 
Santley gave Tosti’s ‘“ For ever and for ever,” and Sir 
Julius Benedict's new song, “ Face it !’’ and Signor Foli 
sang Schumann's ‘“ Two Grenadiers,” Gatty’s “ Gal- 
lants of Scotland,” and ‘ The King and the Miller,” 
by Mr. Alfred Blume. The amateurs from the South 
London Choral Association sang pieces by Macfarren, 
Pinsuti, Birch, Knyvett, Thomas, and Henry Smart. 
Mr. Sidney Naylor was the accompanist. Mr. Sims 
Reeves was announced, but was unable to be present. 
The hall was crowded, and the audience were prodigal 
in their expressions of approval aud delight. The 
second concert will be given on Dee. 1. 








Tue Drom-Masor.—It so happens that the drum-major is at 
present the cause of sharp criticism in the French War Depart- 
ment. The bureau, which prefers the utilitarian to the 
picturesque, having determined to abolish the drum in the 
French army, the question arose whether the drum-major must 
not follow the instrument. The military authorities think he 
must, if indeed they have not already dscided his fate. But 
journalists like Paul Foucher, of the National, came forward in 
energetic protest against what they consider a shabby and ill- 
advised economy. In support of their view they narrate some 
very remarkable stories of the wonderful services rendered in 
critical situations by a personage whom the bureaucrats blindly 
doom as more ornamental than useful. We are told, for instance, 
that during a disorderly rout and retreat of Vinoy’s corps 
after one of the early battles ot the Franco-Prussian war, the 
panic-struck soldiery ran rather than marched from Méziéres in 
the Ardennes as far as Marle on the Aisne. Broken in spirit, 
and spent by the hardships of the flight, ‘old soldiers fell on 
the road like worn-out horses.” But the retreat had to be 
kept up without halt, for 30,000 Germans were at their heels, 
Then appeared the tambour-major, and wrought a miracle. M. 
Foucher, who was one of the fugitives, tells us: ‘* Nothing kept 
up the spirit and hope of us youngsters but the bare sight of 
our unconquerable tambour-maj r. He strode at the head of 
the regiment like a living pillar. Even upon that endless stretch 
of road where the Cathedral of Laon, upon its high rock, seems 
to be ever only a few perches distant, and ever proves to be some 
leagues further, our tambour-major never drooped. Marching 
ahead of us at the quickstep, he kept merrily flinging up his staff 
high into the air, catching it again as it fell, so that its golden 
haft ghttered like a star among the green leaves overhead.” 
While he kept up his hearty jongleur play, ‘the foe were sullenly 
firing’ in the rear of the retreat ; but the sight of their leader put 
new heart into the suldiery, and the end was that the trusty shep- 
herd, flourishing his pastoral crook as described, brought his flock 
to their distant bivouac that night without losing a laggard or 
walingerer.—Tinsley’s Magazine.—A new claim may be put in 

or the retention of the office, on the ground of its illustration in 





Offenbach’s charming comic opera, ‘‘ La Fille du Tambour-Major.” 





tion, 
Misg 
Theo 
ther 
uell, 
dice, 
lee,” 
lar. 
lity 


en's 


oli 


’ 


uth 


art. 
ims 
nt. 
gal 


[he 


ing 
len 
L 
aly 
yut 


r.’9 








THE ORCHESTRA. 143 





—— 


CRYSTAL PALACE. 


Berlioz’s ** Harold in Italy” was performed on Nov. 
6 with great success, the care bestowed on it by Mr. 
Manus and his band telling on an audience well 
qualified to appreciate the result. Notwithstanding 
this, the work hardly appears to grow in popular 
favour, and even its technically educated admirers are 
chary of exhibiting any great sympathy. Probably 
the “ music of the future,” so-called, is to be more ad- 
mired in living than in dead composers whose genius 
dared to anticipate. In striking contrast to the 
“ Harold” was a little serenade—* Ein Kleine Nacht- 
musik ’"—for strings by Mozart, said to be given for 
the first time in England. It has four movements: 
Allegro, Romance, Minuet and trio, and Finale. The 
motivi are all beautiful melodies —simple and fresh, and 
they are charmingly treated. Mdme. Koch Bossenberger 
was the vocalist, and showed marvellous execution, 
with a powerful voice of great compass. She was 
much applauded, particularly for her rendering of 
Eckert's difficult Echo song, and of an air from A. 
Thomas's ** Mignon.” 

The principal feature of the sixth concert of the season, 
on Nov. 18, was the first performance here of the post- 
humous pianoforte concerto in B flat (Op. 18) of 
Hermann Goetz. The concertois a remarkably fine com- 
position ; ithas great wealth of melody, and the orches- 
tration is all that can be wished. Mr. Charles Hallé 
played the concerto with his usual conscientious care ; 
we might almost add, and coldness. The program also 
comprised Weber’s overture to “ Oberon,” a Largo in F 
sharp for strings, by Haydn, pianoforte solos by Chopin, 
and Beethoven's Symphony in B flat. Miss Annie 
Marriott was the vocalist. 

On Nov. 20 one novelty was a piece of sound-painting 
by Hiller,—an orchestral piece entitled ‘* The Sentinel,” 
a somewhat stale idea which was first used, we believe, 
by the author in a pianoforte piece, and now “ im- 
proved and augmented” comes out with all the éclat 
that Mr. Manns’ band can give it—-which after all is 
not very much. The best thing that can be said is 
that to a certain extent it is pleasing. The other 
new production here was at the other end of the ladder, 
two excerpts from Berlioz’s ‘‘ Troy Taken,” a ‘* Wrest- 
lers’ Dance,” and a ‘ Triumphal March.” These works 
were both worthy the fame of their composer. The 
other orchestral pieces were Haydn's B flat symphony 
(Salomon No. 4) which opened the concert, and Beet- 
hoven’s incidental music to “ Egmont” (not the over- 
ture) Mdme. Frickenhaus played Mendelssohn’s 
Serenade and Allegro, Op. 43, with the orchestra, and 
a Study by Chopin, and Novelette by Schumann. 
Mdme. Liwe sang the “ Infelice” of Mendelssohn, and 
the airs in “ Eymont ;” while Mdme. Fassett—* from 
America "—gave an air from Handel's “ Semele,” and 
Liszt’s “King of Thule;” in the last she was ac- 
companied by Miss Carmichael with taste and skill. 
The chief recommendation of the singers is probably 
that they were not “ from England.” 

a The program on Nov. 27 was as follows : Overture, 

Coriolan, Beethoven ; Concerto for Violoncello and 
Orchestra (first time), Saint Saéns ; Symphony, Ne. 1, 
mm © minor, Brahms ; Prayer from ‘ Rienzi,” 
Wagner ; Adagio in A, for Violin, Viola, and Bass, 
from the Divertimento, No. 7, Mozart; Ballet Airs 





from ‘“*Le Due Gemelle,” Ponchielli (first time of 
performance). Vocalist, Mr. Edward Lloyd; Solo 
Violoncello, Monsieur Hollman (first appearance at the 
Crystal Palace). 





THE POPULAR CONCERTS. 








The first Popular concert of the season on Nov. 8 
was conspicuous by a deficiency in the usual string 
quartet, Signor Piatti being its sole representative. 
The ‘ wind,” indeed, had its turn, and the bill of fare 
was unexceptionable. The program included Mozart's 
Serenade in E flat, two oboes, two clarionets, two 
horns, and two bassoons; and Beethoven's Trio in B 
flat, Op 11, pianoforte, clarionet, and violoncello, 
played by Malle. Janotha, MM. Lazarus and Piatti. 
Mdlle. Janotha played Mendelssohn’s Andante with 
variations in E flat; and Locatelli’s Sonata in D 
major, for violoncello, with pianoforte accompaniment, 
was given by Signor Piatti. Mdme. Koch-Rossenberger 
sang Mozart's Air, ‘* Ach, ich liebte ’’ (‘11 Seraglio ’’) ; 
“Es blinkt der Thau,” Rubinstein; and ‘“ Das 
Veilchen,” Mozart. There was an excellent attendance, 
and the audience were enthusiastic. 

At the first Saturday concert Schumann’s Quartet, 
Op. 41, No. 8, was given. Herr Straus played a 
Saltarella in A by Molique, Op. 55; and Mdme. 
Janotha gave Beethoven’s Sonata Appassionata. The 
lady also took the pianoforte part in Mendelssohn’s 
Sonatain D, Op. 58, with Signor Piatti. The vocalist 
was Mdme. A. Sterling. 

On Nov. 15 the first item was Mendelssohn's 
posthumous quartet in F minor; Chopin’s Polonaise 
in F sharp minor was played by Mdme. Janotha; 
Signor Piatti repeated the sonata in E by Valentini, 
which he played last season, and Mozart's Trio in E 
concluded the concert. Miss Marriott was the vocalist ; 
her songs were by Handel, Schumann, and Schubert. 

The concert on the 20th included Mozart’s Quintet in 
C major, No. 5, violins, violas, and ’cellos, played by 
MM. Straus, L. Ries, Zerbini, Burnett, and Piatti ; 
‘« Kreisleriana,” pianoforte solo, Schumann, by Madlle. 
Janotha; and Rubinstein’s Trio in B flat, Op. 52, by 
Malle. Janotha, Herr Straus, and Signor Piatti. 
Malle Janotha was encored for the * Kreisleriana,”’ of 
which she played five ; she probably thought that was 
enough of them if the encorers did not, and so she gave 
them a version of ‘‘ Rule Britannia.” Mr. E. Lloyd 
sang the air, “Come, Margherita,” from Sullivan’s 
‘Martyr of Antioch,” and Clay’s “I'll sing thee 
songs of Araby.” 

On Nov. 22 Mozart’s Serenade in C minor, for oboes, 
clarinets, horns, and bassoons, was played by the same 
performers as the Serenade in E flat on Nov. 8. Mr. 
Eugene D’Albert, the son of the well-known composer 
of dance music, made his first appearance, and played 
Schumann’s Etudes Symphoniques in admirable style. 
The audience twice recalled the young pianist to the 
platform, and in response to the enthusiastic applause, 
he gave Chopin's Etude in A minor. Mr. D’Albert 
subsequently took part with Signor Piatti in Beetho- 
ven’s Sonata in A major, for piano and violin, playing 
with great taste and feeling. Mdme. Leonora Braham 
sang Sullivan's ‘‘ Orpheus” and Mendelssohn's “ Fruh- 
lingslied ” with good effect. 
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MADAME FAVART. 


(OPERA COMIQUE.) 


ENGLISH VERSION BY MUSIC BY 


H. B. FARNIE. J. OFFENBACH. 


OOrmrmrmmnwrmOOnwmnwnw*= 


MADAME FAVART. Full Vocal Score. 


English. nett 8s. 

MADAME FAVART. Ditto French. ,, 10s 
2/6. 

” i 


MADAME FAVART. Complete Opera for Piano 


List of Songs and Pianofirte Arrangements. 
SONGS. 


COMPASS. KEY. PRICE 
On Thy Heart — B flat to C 4s. 
The Calendar of Bacchus.. Baritone DtoF D 4s. 


The Novice .. 


+. Soprano C to F F 4s. 

Ditto -. Contialto BflattoE flat Eflat 4s. 
The Two Eves ie ane Tencr FtoG B flat 4s. 
Puff! + e+ «+ ee Baritone DtoE flat E flat 4s. 
An Old Woman’s Dream .. Soprano CtoG Fminor 4s. 

(Vocal Minuet) 
Ditto Ditto Contralto AtoE Dminor 4s. 
The Pedlar’s Song -. Sop.or Ten. DtoG G 4s. 
(Tyrolienne) 
In the dusk of the Twilight Duet 4s. 


The Artless Thing 


(Serio-Comic Song. Illus- 
trated Title) 


Soprano DtoG G 3s. 


Ditto 


Ditto -- Mez. Sop. CtoF F 3s, 
Dear Old Dad Mez. Sop. CtoE F 4s. 
The Lover’s Comedy.. 8. T. B. 2s. 


(Comic Trio.) Quarto size. 


PIANOFORTE MUSIC. 


Collection of Airs .. .. .. Arranged by Cuartes Goprery 4s. 

Collection of Airs. Containing ‘‘ The Artless Thing,” “ The 
Novice,” ‘The First Meeting,” ‘The Cold Collation 
Chorus,” “Dear Old Dad,” “The Lover's Comedy ” 

Arranged by E. Aupipert 4s. 

Collection of Airs. For Violin and Pianoforte Ditto 4s. 

Collection of Airs. (In Two Books.) Containing all the Best 
Airs in the Opera... ..Arranged by Renaup pe Vinpac 


Each book 4s. 
Valse Arietta, ‘‘ The First Meeting” Arranged by A. Dr Liste 3 


Valse Joyeuse, ‘‘ The Lover's Comedy Trio. Ditto 3s. 
Minuet, ‘‘ An Old Woman’s Dream” Ditto 3s. 
‘ The Novice” Arranged by Geratp 33s. 
** Tyrolienne ” Mo ee Ditto 3s. 


Mazurka Tyrolienne 


Renaud DE Vinpac 4s. 
Fantasia on Popular Airs 


Henry Parger 4s. 


DANCE MUSIC. 


Madame Favart Quadrilles. Illustrated. Solo and Duet 
A. VizenTiIni 4s. 
Ditto Lancers. Ditto C.H.R.Marriorr 4s. 
Ditto Polka. Ditto E. Deransart 4s. 
Ditto Waltz. Ditto Léon Reques 4s. 
Ditto Waltz. Ditto Caruo Zortt 4s. 
Ditto Polka Mazurka. Ditto Vicror Buor 4s. 


N.B.—All the Songs, Piano and Dance Music supplied at 
Half the Marked Price, and sent Post Free. 








J. B. CRAMER AND CO. 


201, REGENT STREET, W. 





SWIFT & CO., 
TYPE-MUSIC AND GENERAL PRINTERS, 


NEWTON STREET, HIGH HOLBORN, WC, 


ESPECTFULLY intimate that they are prepared to execute 
Orders for Printing to any extent, promptly and with taste, 
Books, Magazines, Showbills and Programmes for Concerts and 
Public Entertainments, and every Variety of Miscellaneous 
Printing. 


They furnish Estimates for Sermons, Lectures, Pamphlets, or 
larger Works, as well as for all kinds of Printing for the Church 
or the Parish. 


Their Founts of Music include the Gregorian Notation. 














Cy e Orchestra. 


ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s, 
Payable in Advance. 


Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 
8d. a line after. 


*.* P.O. ORDERS IN FAVOUR OF J. SWIFT, Posr-Orrice, Hiea-Horsors, W.0, 
OrricE For SuBSCRIPTIONS AND ADVERTISEMENTS :— 


Swirt & Co., Newron Srreet, Hich Hoxuporn, W.C. 





Apams & Francis, 59, Fueer Srreet, E.C. 
W. Reeves, 185, Furer Street. 





NOTICES TO CORRESPONDENTS. 


Beta.—‘‘Crabbed Age and Youth,” words by Shakespeare, was composed 
by a Gresham Professor, R. J. S. Stevens, in 1790. Stevens died ata very 
advanced age. 

Suapuice.—We do not admire the changes you find fault with, but the statu 
quo anté was very bad. 

B.—The story is not worth reviving. 

$.0.—The Secretary of the Academy will give you every information. 





The Orchestra. 
A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—.— 





*,* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 








LONDON, DECEMBER, 1880. 








HOPE FOR THE VOICE. 





It is somewhat singular that in an age when every- 
body either wishes or is wanted to sing, the vocalist 
should be placed under far greater disadvantages than 
formerly, and that he should be expected not only to 
prove his taste and ability by his influence on a0 
audience, but that he should have to contend against 
all kinds of difficulties which perverse ingenuity cao 
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es 
throw in his way. The time was when an orchestral 
accompaniment was considered an aid to the vocalist ; 
he now finds it an encumbrance, and often he has 
to struggle for a hearing against all the powers of 
brass, strings, and wood of a modern orchestra. The 
music of the future brings out each instrument in its 
individuality, and the rivalry in the band materially 
Jessens the singer’s chance of being listened to at all. 
The ordinary song of ‘‘ society,” too, often includes an 
intricate and noisy pianoforte accompaniment, some- 
times with an added part for violin or violoncello or 
harmonium. There is a certain negative advantage 
to the audience in a loud and distracting accompani- 
ment; but the hardship is great for the singer who is 
worthy to be heard. 

The English people used to be noted for their 
attachment to vocal music: whether in ballad or duet, 
jn glee or madrigal,—in the sacred song, the anthem, 
or the oratorio,—in their own homely opera or burletta, 
—they loved the sound of the human voice, and their 
sympathy was always gained by a song. Accompani- 
ment they would tolerate, but they rarely gave it any 
attention unless in the case of an obbligato by some 
popular instrumentalist. In Italian opera the voice 
used to be the ruling power, and that model opera of 
Mozart, “‘ Don Giovanni,” was thought by some to give 
too much importance to the orchestra. The Abbe Gretry 
said that operatic composers placed the statue in the 
orchestra, and the pedestal on the stage: what would 
he have thought now when the most powerful voices have 
a difficulty in making themselves heard ? 

It is difficult and unsafe to prophesy, but we think 
that we have reached the extreme limit of overloaded 
accompaniment, whether on the stage or in the salon. 
The fashion of ‘‘sound and fury” seems on the 
decline; and those who write songs for the people 
must let them be heard if they are to become popular. 
The excellent Ballad Concerts of Mr. John Boosey are 
now the most successful entertainments we have; and 
the simplest songs—whether an old “ditty” or a 
modern ballad—appear the most grateful to the singers, 
and are certainly the greatest favourites with the 
audience. The latter are pleased with a tune, and 
they like the voice, and are glad to have as much of 
both as possible; they do not want their attention 
distracted by orchestral noise, nor by tours de force on 
the piano; nor do they greatly care for cunning 
obbligati of extraneous embellishment. A song in a 
Concert-room or theatre without any accompaniment 
never fails to please: half-a-century ago Miss Paton 
Was never more applauded than when she thus sang 
“On the banks of Allan Water ;” the intense silence 
was almost painful; the burst of pent-up enthusiasm 
tremendous. More recently the Scotch tenor Wilson 
was at his best when he sang his national songs without 
accompaniment; and similar results have always 
attended the practice. Of course it can only be oc- 
casionally resorted to; and it is now unfrequent—at 





least for set songs in a concert-room; but every one 
knows the thrill caused by Ophelia’s snatches of melody 
in ‘‘ Hamlet,” and Iago’s songs in “ Othello.” The 
introduction of a small body of chorus-singers at the 
concerts we have alluded to, will probably lead to the 
revival of a good deal of English part-music, which has 
lately been much neglected. There is untold wealth of 
native vocal music of the last three centuries which 
would have all the charm of novelty to the present 
generation, and there is no lack of talent among our 
living composers. There are now many halls of 
moderate size in the metropolis and elsewhere suited 
to the inexpensive production of such music, where 
English singers would be sure of an audience if the 
music were the attraction instead of the name of the 
executant. Good singers are plentiful—star singers 
will always be rare: more so than ever now that rail- 
ways enable a dozen such to do all the “ star’”’ work 
of the United Kingdom. Amateur help in vocal music 
—if desirable—is easily to be obtained. Englishmen 
have been learning to sing for very many years—they 
are now studying how to train their voices. Without 
waiting till this latter point is satisfactorily solved, it 
is time we had our own music sung by our own 
people, with such voices as they have; for bad as these 
may be they will compare advantageously with those of 
any country under the sun. We should be glad to see 
an increase in the number of vocal concerts—with a 
pianoforte or organ where accompaniment is needed. 
A professional band is a costly affair: the amateur 
instrumentalists may for a time practise without the 
voices, or act as ripieni where the colossal is affected. 








MR. EDWIN BOOTH. 


The Great Country on the other side of the Atlantic 
is showing its gratitude to its parent State ina manner 
which, however honourable to the young giant, must 
inspire a little anxiety in the recipient of its favours. 
America gives us bread, meat, and light, all necessaries ; 
and no end of hermetically sealed table-luxuries of fish, 
flesh, and fowl, and the kindly fruits of the earth: 
pianofortes and American organs, and her high-class 
periodical literature ; she has all but excluded Italy 
from our lyric stage, and some of her actors of comedy 
have found an enthusiastic welcome. We have not 
been indebted to her, however, for a distinguished 
tragedian until the present visit of Mr. Edwin Booth— 
for Forrest was not appreciated; and a former short 
visit of Mr. Booth himself attracted little attention. 
Mr. Booth has now, however, established his position, 
and those who criticize him most sharply bear witness 
to his possession of all the highest qualities that go to 
form an actor. That he will appear equally great in 
all the parts he undertakes is not to be expected, 
and his task of pleasing an English audience is 
greatest in Shakespearean characters, the most 
difficult of which he has essayed at the outset. 
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He may be congratulated on the result; but his 
representation of Richelieu has evoked the unanimous 
approval of all whose opinion is worth anything. Mr. 
Booth’s acting—we should think—rests upon a sure 
foundation of method, study, and experience. He 
reminds one of that School of actors we had here when 
theatres were few, and the play was changed every 
night. There is no need to compare him with our 
greatest living English actor, Mr. Irving, whom we all 
respect and admire. In the rendering of Mr. Irving we 
chiefly recognise the inspiration and genius of the 
actor; in that of Mr. Booth our sympathies are most 
powerfully enlisted for the character represented. Mr. 
Booth is not less telling because he is less meteoric. He 
has succeeded as Hamlet and as Richelieu: we are 
shortly to see him in ‘“ Othello,” and in the “ Foul’s 
Revenge.” We shall be surprised if every new as- 


sumption does not add to the estimation in which he is 
held. 








THE PHILHARMONIC SOCIETY. 





The financial position of this excellent Society does 
not seem to have improved, and there are retirements 
from its ranks and signs of divided counsels. The last 
on dit is curious: Herr Brahms is asked to come over 
to conduct two concerts, five others will be left to Mr. 
Cusins. What can Brahms do that the English con- 
ductor is unequal to? His exhibition as conductor may 
sell a few tickets for the concerts he presides over, with 
® corresponding loss to the other nights; but what 
permanent benefit can be hoped from his presence 
on one or two occasions? And will Herr Brahms 
condescend to come? If the proposal has been made, 
it seems a step in the wrong direction. Foreign help 
is not wanted, but English exertion. The Philharmonic 
Society cannot compete with concert-speculators: it is 
a mark for attack, while they know how to ensure 
praise. It depends on music alone, while its rivals 
have all kinds of adventitious aid. It is sharply 
criticised by those who do not support it: it is equally 
wrong in its deeds and its omissions. The work it does 
for the public is unthankful, for it meets little general 
recognition. ‘The case would be altogether different if 
the Philharmonic Society were independent of the 
public; can it not be made so? It has a glorious 
history : why should it succumb? Cannot the élite of 
English musicians, and the highest circles of music- 
lovers provide the means of giving eight concerts a year 
that will please the subscribers ? This is the first pro- 
blem to be solved. The annual expenses of the Phil- 
harmonic Society may be known to a pound; the 
amount should be raised entirely by subscription, even 
if the subscribers were allowed to send their tickets to 
the music-shops. ‘The Society would then be in a 
position of independence, and there would be time and 
opportunity to discuss whether any and what modifi- 
cations in its constitution are desirable. Its best 








es 


prospect of permanence lies in its becoming an Inglish 
institution—though not necessarily exclusive. It should 
be worked by and for Englishmen. A tithe of the sup. 
port given to absurd projects for manufacturing musi. 
cians would place this Society, which has done so much 
for Music, in a position to continue its usefulness. 








NOTES. 





The manager and a few of the supporters of Her Majesty's 
Theatre presented to Mdme. Trebelli, on her birthday, a silver 
epergne “as a slight acknowledgment of her kindness an 
assistance in the autumn season of opera at Her Majesty's 
Theatre, 1880.” 





Mdme. Marie Roze, while playing Carmen, at the Globe 
Theatre, Boston, on Nov. 13, met with a rather serious accident, 
At the finish of the first act she has to run over a lofty bridge at 
the back of the etage. As she did so the bridge gave way 
Mdme. Marie Roze, however, saw the danger, and sprang on an 
upright timber at the side, clinging there till released. She was 
cut about the hands and arms, and had much difficulty in finish. 
ing the opera. It is feared that she has received internal in. 
juries. 





“La Fille du Tambour-Major,’ the great success at the 
Alhambra, will be withdrawn at Christmas. It has nearly reached 
its 200th representation. 





It is said that several of the members of St. James’s Theatre 
will form an English comedy company to visit America next 
autumn. 





Sir Julius Benedict has recently undergone a second operation 
for cataract, with great benefit to the sight of both eyes. Itis 
hoped that the third operation which is necessarily deferred, will 
restore altogether the sight of the eye operated upon. 





The subscriptions to the Memorial to the late Mr. Henry Smart 
are very far behind what was reasonably expected. It is to be 
hoped that no time will be lost in raising an amouut in some 
degree worthy of the distinguished musician whose memory it is 
designed to perpetuate. 





It is stated that the theatrical manager who contemplated 
producing the Passion Play at New York has abandoned the idea, 
yielding to adverse public opinion. 





On Nov. 27, H.R H. the Duke of Edinburgh, President, and the 
Members of the Royal Albert Amateur Orchestral Society had 
the honour of performing the following selection of music 
before the Queen and the Royal Family in the Waterloo Gallery, 
Windsor Castle, under the direction of Mr. George Mount, the 
conductor of the Society :— 


Overture ‘ Ruy Blas” és Mendelssohn. 
** Die Turkische Schaarwache” .. ‘ Michaelis. 
Entr’acte, “ Sevillana” (‘* Don Cesar ”’) Massenet. 

“ Sylvia” (Ballad) Delibes. 
Symphony, “ Brauthed ” Goldmark. 


( H.R.H.the Duke 


Waltz, #6 Galatea - ines igi lof Edinburgh. 


Gavotte, ‘* Mignon” 


Thomas. 
March, ‘* Habt Acht ” Gungl. 
Overture, ‘‘ Le Domino Noir” .. Auber. 


Native talent was well represented by H.R.H. the Duke of 
Edinburgh’s Waltz. 
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— 
A correspondent of the New York Herald recently interviewed 
Mame. Gerster-Gardini at her husband’s country palazzo, near 
Bologna. We extract a paragraph :—‘ The manner of living at 
the Villa Gardini-Gerster, as it is called, is very simple. Mdme. 
Gerster still adheres to the mode of life of the primitive Hun- 
garian country town (Kassan), in which she passed her girlhood. 
She rises at seven o'clock. At eight breakfast is served, and the 
forenoon is spent with the exercise and study of her art, a pleasant 
walk, or a few blissful hours with the baby. Twelve is the dinner 
hour, which is never varied from, and which must certainly be 
very trying to English visitors who are accustomed to dine at 
eight or half-past eight in the evening. In the afternoon Mdme. 
Gerster walks or rides, warbles and trills at the pianoforte, and 
attends to her household duties. At seven, there is supper, and 
after a sociable evening, with plenty of music, the signal for 
retiring is always promptly given at ten. Mdme. Gerster is fond 
of having company at the villa, and her intimate friends, not only 
of the musical but also of the social world in Europe, as well as 
in America, are invariably invited to her Italian country home. 
The prima donna, it should be mentioned, is an excellent house- 
keeper, as Hangarian women always are, and there is no detail of 
domestic economy that escapes her personal and watchful super- 
vision and direction. No social festivities or entertainments are 
ever allowed to interfere with these household duties. Like all 
her countrywomen, Mdme. Gerster is a skilful cook, and is 
proud of that accomplishment. She understands how to prepare 
any of the delicious Hungarian dishes, such as the gyulas, 
porkdit or paperk4s, to perfection, and if she wants to delight the 
heart of one of her countrymen, she knows that she need 
only promise to cook him one of these beloved national dishes.” 





The Daily Telegraph, looking a long way ahead, has the fol- 
lowing :—‘‘In all probability, the contemplated erection of a 
statue to Rouget de l'Isle, the inspired author of the stirring 
melody which has played such a leading part in French history 
for well-nigh a century past, will lead to the production of a 
hitherto unpublished musical work, composed by no less eminent 
a maestro than Meyerbeer himself. It appears that Meyerbeer’s 
enthusiastic admiration for the ‘ Marseillaise’ prompted him to 
dovetail it into some incidental music which he volunteered to 
write for a drama called ‘La Jeunesse de Goethe.’ This play, 
however, never achieved the honours of performance, nor even of 
publication. Its original manuscript is actually in the possession 
of M. Blaze de Bury, the eminent critic. The ‘situation,’ to 
which Meyerbeer supplied an orchestral accessory, said to be of 
great beauty and merit, is the following. Goethe is standing by a 
window of his study, plunged in thought. The subject of his 
reverie is France; the leading incidents of the Great Revolution 
pass in review before his mind’s eye. Suddenly, moved by 
poetical inspiration, he breaks out into declamatory verse; and, 
while he is giving utterance to ‘ thoughts that breathe and words 
that burn,’ the orchestra, at first pianissimo and gradually 
developing its forces to their maximum of power, plays a descrip- 
tive fantasia, in which are embodied the Republican melodies, 
‘Ca ira,’ and ‘ Le Chant du Départ,’ and ‘ La Marseillaise "—Rou- 
get de I'Isle’s magnificent composition being most ingeniously 
made to predominate over, and, as it were, to absorb into itself, 
the two other hymns. The orchestration of this remarkable work, 
according to Dr. Goldstein, teems with striking and masterly 
effects, and was regarded by Meyerbeer himself as one of his most 
successful ‘arrangements.’ Music lovers of all nations will look 
forward eagerly to the unveiling of Rouget de I’Isle’s statue, if the 
initial performance of this interesting work should constitute a 
leading feature of the ceremony.” 





aitiotion was made on Nov. 9 to Sir James Hannen in respect 
—e of the will of Sir John Goss, organist of St. Paul’s, who 
ed in May last. The deceased made a will in 1874, and another 


codicil for the testator, arranging for a legacy to be made to one of 
the members of the family, and, not being aware of the exist- 
ence of the will of 1876, made it applicable to that of 1874, which 
had been revoked. The motion was to have the mistake corrected, 
by obtaining probate of the codicil as being executed in reference 
to the will of 1876, and to this the President acceded. 





We regret to announce the decease of Mdme. Weiss, which took 
place at her residence at Brighton on Nov. 6, after a short illness 
from bronchitis. She was the widow of Mr. W. H. Weiss, the 
well-known basso, author of the ‘ Village Blacksmith,” &c., and 
was a native of Gloucester. As Miss Barrett, she early appeared 
as a public singer, having studied at the Royal Academy of Music 
with distinction. She accompanied her husband throughout his 
professional career, singing with him at festivals, &c., and was 
honoured with Her Majesty’s command to sing at the State con- 
certs. Mdme. Weiss’s compositions were chiefly ballads, published 
under the signature of ‘‘ Georgette.” She was buried with her 
ate husband on Nov. 10 at Highgate Cemetery. 





Mr. Sims Reeves has written a Letter to the Committee of the 
College of Music offering his services as a teacher of Dramatie 
Singing, when he has finished his farewell performances, and 
when the College is able to make use of his services. The offer is 
honourable to our distinguished tenor, who is evidently unwilling 
to give up work while he can be of use to his art. It involves also 
no little self-denial in one who has done such good service, to 
bresk up his well-earned repose by undertaking the drudgery of 
tuition for three or four hours daily—except Saturday and 
Sunday. Of course the College may be very glad of his name, 
if they cannot utilise his services: raw singing pupils will want a 
good deal of licking into shape before they are ready for Mr. Sims 
Reeves’s lessons. If the College could start an ‘“‘ advanced class ”’ 
of the leading tenors before the public—Mr. Sims Reeves might 
give useful hints to the numerous vocalists who have attained—or 
deserve—the topmost round of the ladder. But these gentlemen, 
whether native or foreign, are not likely to go to school again; 
and if they did the patience of their instructor would soon be 
exhausted. Mr. Reeves’s public-spirited offer will probably 
remain unaccepted: but the motives which inspired it will be 
appreciated by those who have known him so long and so well. 





The Committee of Management of the Norfolk and Norwich 
Triennial Musical Festival have decided to hold the next Musical 
Festival during the week commencing October 10th, 1881. Signor 
Randegger has been appointed conductor. 





At Berlin, on Nov. 4, Stirn’s Vocal Society gave their annual 
Mendelssohn celebration, under their new Conductor, Professor 
Rudorff, of the Royal High School. Herr Joseph Joachim played 
Mendelssohn’s Violin Concerto, and the orchestral music was 
given by the Berlin Symphony Society. A chorus by Bach 
opened the concert, the overture to ‘‘ Melusine” was given, and 
the “ First Walpurgis Night” ended the performance. Chorus 
and band were good—the soloists indifferent, 





At the annual drawing of the Ceramic and Crystal Palace Art 
Union which took place in Conduit Street, Her Majesty was the 
winner of a handsome vase, with ‘Chariot riding” illustrated 
in zepia. Nearly two-thirds of the prizes went to the subscribers 
in New Zealand, who are generally very fortunate. Before the 
distribution a meeting was held, Mr. 8S. C. Hall, F.S.A., in the 
chair. The report shows that the list uf subscribers will compare 
very favourably with that of last year. The Queen has ordered 
the council to supply her with several specimens of terra-cotta. 





An adaptation of ‘* Micheel Strogoff,” a play that has obtained 
great success at the Chatelet, is about to be produced at the 





n 1876. In December, 1877, the family solicitor prepared a 


Adelphi. 
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The following appears in Dexter Smith’s Musical Record :— 
‘There has just arrived in Boston a party of six Arabs, from Puales- 
tine. The manager of the troupe is Selim Hashmi. The Sheik 
Abondayeh is a reed player and Bedouin dancer, while the others 
perform on Arab fiddles, tambourines, and the Syrian harp. One 
of them is a Whirling Dervish. It is the first party of Arabs who 
have ever visited Europe or America. They are under contract to 
a Boston manager.” It will probably not be many months before 
the Arabs find their way to England—tv London—perhaps to Her 
Majesty’s Theatre. A Whirling Dervish in the Haymarket ! 





A stained-glass window, in three lights, to the memory of the 
late Mr. Mark Lemon, has just been placed in the aisle of Crawley 
Church, Sussex. In addition to various texts round the borders, 
the fullowing inscription is placed at the foot of the memorial :-— 
“To the glory of God, and in memory of Mark Lemon, who 
died May 25, 1870, these three lights are placed by his family.” 





The Architect states that the new tragedy by Mr. Tennyson, 
which is to be produced at the Lyceum, will be mounted in a style 
which will surpass other efforts at the same theatre. The subject 
is classical, the heroine being a priestess. The final scene will 
take place in the interior of a Greek temple in Asia Minur, which 
will be planned on such a scale as may suggest the magnificence 
of pagan ritual. Here the priestess poisons the king, and the 
deed will give opportunity for the exercise of the highest powers 
of Mr. Irving and Miss Ellen Terry, who will play the principal 
parts. Care will be taken to secure accuracy in the dresses and 
decorations. 





The Fifth Season of the Gluck Society extends from St. Cecilia's 
day, Nov. 22 to May 23, 1881. Gluck's Opera, ‘Iphigenia in 
Tauris,’’ is one of the works named, and others by Bach, Purcell, 
and Carissimi, will probably be brought forward. 





The Directors of the Brighton Aquarium have arranged to give 
a series of four Orchestral Concerts on four Saturday afternoons, 
in the Concert-room, which will be entirely enclosed. They have 
obtained distinguished patronage for a project which, by designat- 
ing it ‘first series,” is meant to be the beginning of an effort to 
present to the visitors and residents of Brighton performances of 
the same class as those at the Crystal Palace and St. James’s 
Hall. The programs are excellent in material and judicious in 
arrangement. They are not crowded: an overture, a symphony, 
an instrumental solo or two, and a couple of songs compose a bill 
of fare which all can enjoy without weariness. Beethoven’s No. 5 
Symphony. in C minor, Mendelssobn’s Italian Symphony, Raff's 
‘“‘Lenore,”’ and Schubert’s unfinished Symphony No. 8, show the 
range that will be covered in regard to the special feature of 
exch afternoon. The singers include Miss Mary Davies, 
Mesdames Osgood and Antoinette Sterling, and Mdlle. Ima di 
Murska. At the close of this series, on the evening of Dec. 22, the 
‘‘ Messiah” will be performed. For these performances the present 
orchestra is largely reinforced. 





The annual Dinner of the Royal Society of Musicians will take 
place on Feb. 10 at St. James’s Hall. H.R.H. the Duke of 
Connaught has undertaken to preside. 





The two fine tenors mentioned in Hart's ‘ History of the 
Violin,” together with a violin and a chamber double bass, made 
by the celebrated Brescian artist, Gaspard de Salo, have been 
recently sold by auction by Messrs. Puttick and Simpson, and 
produced the sums of £76, £91, £41, and £21, respectively. 
They were the property of the late Dr. Steward, of Wolver- 
hampton. 





Mr. Farmer’s oratorio of ‘‘Christ and His Soldiers” will be 
performed as an Advent Service at St. Margaret's, Westminster, 





—— 
a 


on Dee. 1, at eight p.m., by an orchestra and large choir, assistej 
by the Abbey choristers. Mr. Farmer will conduct, and p,, 
Bridge will preside at the organ. All seats will be free at 7,59, 
There will be an offertory for the parish charities. 





NEW FRENCH “TEMPEST” SYMPHONY, 


The Paris correspondent of the Daily Telegraph gives 
the following account of the last attempt to illustrate 


Shakespeare's ‘‘ ‘l'empest :’— 





The prize offered for the best musical work fell this 
year to M. Alphonse Duvernoy, a composer who, 
though hitherto but little known to fame, has given 
proof of considerable ability in the ‘‘ poetical symphony” 
which gained for him the reward. His work, entitled 
‘La Tempéte,” a musical adaptation of Shakespeare's 
play, was, according to custom, performed on Noy, 24 
at the Chatelet, where the large stage had been cleared 
to make way for Edouard Colonne’s orchestra and 4 
numerous choir. The five characters in the play, to 
which parts are allotted in M. Duvernoy’s symphony, 
were represented by MM. Faure, Vergnet, and Gail. 
hard, the parts of Miranda and Ariel being sung by 
Mdmes. Krauss and Franck Duvernoy. The above 
names will show that the City rendered ample justice 
to the prize work, by placing the interpretation of the 
solo parts in the hands of the best available talent, 
The theatre was crowded from floor to ceiling, the 
boxes on the grand tier being filled to a great extent 
with public officials and their wives. ‘The work con- 
sists of three parts. The first takes the story down to 
the storm which throws Ferdinand shipwrecked on to 
Prospero’s island; the second concludes with the 
discomfiture of Caliban at the hands of Ariel; the 
third taking us up to the final reconciliation between 
Prospero and his daughter’s lover. The first portion 
of the symphony fell rather flat, owing, perhaps, to 
some extent to a want of adaptability of the orchestra 
to the singers, whose voices were frequently in danger of 
being drowned by tbe instruments. ‘The first duo 
between Miranda (Mdlle. Krauss), and Prospero 
(M. Faure), however, was well received, as was 
the music, admirably played by the orchestra, de- 
scriptive of the ‘*Tempest.” Unquestionably the 
second division of M. Duvernoy’s work is the most 
meritorious, containing, as it does, some really striking 
and very original melody. Among the most successful 
pieces are the love duet between Miranda and Fer- 
dinand (M. Vergnet), who scored the first encore, and aa 
exceedingly striking trio, the beauty of which was 
rapturously applauded andencored. A pretty romance, 
‘ J’aime pour la premiére fois,’ by Mdlle. Krauss, was 
hardly so well received as it deserved. This portion of 
the symphony includes a chorus of the shipwrecked 
sailors, who encourage Caliban to drink, M. Gaillhard 
admirably rendering a solo in that character. A 
hunting chorus closes that division of the work. The 
third part is almost entirely wanting in the originality 
which distinguishes the preceding one, and rarely 
rises above the commonplace. Exception must, how- 
ever, be made of some very graceful and strikingly 
effective ballet music, comprising a sylvan dance and 4 
dance of sylphs. On the whole, M. Duvernoy’s 
adaptation of ‘‘The Tempest,” if not conspicuously 
brilliant in all its numbers, is distinguished by some 
melodious music in the second part of the symphony. 
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HER MAJESTY’S OPERA. 





On Oct. 30 Signor Aldighieri, who sang with success 
in London some dozen years ago, made his reap- 
pearance &s the Jester in Verdi's opera, “ Kigoletto.” 
Signor Aldighieri was welcome, as the part of Rigoletto 
is worthy of a singer's best endeavours, and the Italian 
baritone fills it worthily. His voice and method are 
admirable, and he acts with power and feeling. Madlle. 
Isidor is as good a Gilda as the present company 
affords; and the cast was strengthened by the as- 
sistance of Mdme. Trebelli as Maddalena. Signor 
-uncio was the Duke, and Signor Antonucci played 
Sparafucile. The general performance of the opera was 
efficient, and the full house included their Royal 
Highnesses the Prince and Princess of Wales. On 
Nov. 4 “ Les Huguenots’ was given. 

The début of Mdme. Giovannoni Zacchi took place 
on Nov. 4, when Meyerbeer’s ‘* Huguenots” was pro- 
duced. Mdme Zacchi is a singer of experience, and 
she rendered the music of Valentine on the whole very 
fairly. The new comer thoroughly understands her 
vocation, though her position has still to be deter- 
mined. She had not perfectly recovered from her 
illness, and circumstances were very trying for the 
débutante. Signor Vizzani was a tame Raoul, and 
sang with a persistent disregard of pitch. Mdme. 
Trebelli played the page Urbano as splendidly as she 
has done for years past, and Mdlle. de Bressolles 
attempted the part of Marguerite de Valois. The De 
Nevers of Signor Bonetti was respectable; of the St. 
Bris of Signor Quintili-Leoni and the Marcel of Signor 
Autonueci the less said the better. The opera could 
hardly have been sufficiently rehearsed. 

On Nov. 6, Verdi's ‘“‘ Traviata”’ was given, the part 
of the heroine by Mdlle. Rosina Isidor, and that of the 
elder Germont by Signor Aldighieri, whose success as 
Rigoletto attracted attention. Mdlle. Isidor sang well, 
aud generally the assumption was good. Signor Aldi- 
ghieri is undoubtedly a fine artist, and a representative 
of the Italian school. In the “* Di Provenza”’ an encore 
was demanded. Signor Vizzani was the tenor for the 
occasion. There was a very fair attendance, and there 
was plenty of applause. 

On Nov. 11 Mdme. Zacchi appeared in the title-part 
of“ Lucrezia Borgia,” and proved that she was competent 
toa good and spirited rendering of the difficult cha- 
racter if she did not evoke the enthusiasm which some 
celebrated artists have created. Signor Runcio was the 
Gennaro, Signor Ordinas the Duke. Mdme. Trebelli 
again proved herself the best Majfio Orsini now on the 
stage. The opera was repeated on the 15th, when this 
part was filled by Mdme. Amadi, a lady with a good 
mezz0-soprano voice, who seemed rather nervous. There 
was a poor house. 

On Nov. 12 “Il Barbiere” was performed, the Rosina 
being Mdlle. Widmar, who did not seem familiar with 
the score, and on the whole was unsuccessful. Malle. 
Bauermeister was the Bertha. Signor Vizzani, as 
Almaviva, sang the difficult music with smoothness 
and finish, and Signor Aldighieri was a very good 
Figaro, Signor Ghilberti played Don Basilio, and 
Signor Zoboli Dr. Bartolo. The opera was repeated with 
the same cast on the 19th, with the exception that the 
Rosina was Malle. de Bressolles, who was more at home 


in the music, but did not otherwise reach the ideal of 
the character. 


On Nov. 13 “ Ji Trovatore” was to have been given, 
but, owing to the indisposition of the Leonora, ‘ La 
Traviata” was substituted, cast as before. 

On Noy. 22 Mdlle. Isidor undertook the part of 
Marguerite in ‘‘ Faust,” and left very little room for 
fault-finding if she failed to make a very deep impres- 
sion. Generally she displayed ability and good taste, 
and in the prison scene she showed a considerable 
degree of power. 

Mdme. Zacchi was to have played Leonora in the 
‘* Trovatore” on Nov. 23, but she was too fatigued by 
rehearsal of Tito Mattei's new opera, and she gave 
place to Mdme. Colombo, who sustained the part at 
rather short notice, and acquitted herself very well. 
Mdme. Amadi was the Azucena, and Signori Manfrini 
and Aldighieri were Manrico and the Count. It was to 
be repeated, on the 29th, with Signor Vizzani as the 
Manrico. 

On Nov. 25 was produced Tito Mattei’s Grand Opera 
** Maria di Gand,” conducted by the composer, and with 
the following cast :—Ricardo Orley, Signor Runcio ; 
Hiorgio di Gand, Signor Aldighieri ; Andrea Van Heysen, 
Signor Bonetti; Jl Duca d’ Alva, Signor Pro; Marco, 
Signor Ordinas ; Anna, Mdlle. Barnadelli; and Maria 
di Gand, Mdme. Giovannoni Zacchi. Judging by the 
enthusiastic applause of a not very numerous audience 
the work was signally successful. The artists were 
called after each act, and the composer was also 
similarly complimented. Various numbers ofthe work 
met with a hearty reception, and one entire scene had 
to be repeated. Mdme. Zacchi made a decided im- 
pression in the name part, and Signori Runcio, 
Aldighieri, and Ordinas discharged their respective 
duties satisfactorily. Maria di Gand has been very 
carefully and tastefully mounted, and there was ample 
proof that the rehearsals had not been neglected. 

Carmen was thé opera on the 26th, and on the 27th 
there was a morning performance of ‘ Faust,” with 
Malle. Isidor as Marguerite. In the evening ‘ Maria di 
Gand” was repeated, when the enthusiasm at the first 
representation was not sustained—a fact which did not 
cause much surprise. It seems to be generally 
admitted that after this season we are not likely to 
hear much of the opera. Signor Tito Mattei has long 
been known as an excellent musician ; he has proved 
that, if not an inspired composer, he possesses rare 
ability as an operatic conductor. 








Tue Restorations aT Hampton Court Patace.—In continua- 
tion of the restorations which have been effected in and about 
the Royal Palace of Hampton Court the handsome groined ceiling 
at the foot of the Great Hall staircase has just undergone a pro- 
cess of renewal, rendered necessary by the gradual decay of the 
old ceiling, some portions of which had become so rotten and 
defective as to be in danger of falling. In carrying out the work, 
the greatest care has been taken to preserve and reproduce the 
exact form and details of the original ceiling, which was doubtless 
designed and carried out under the auspices either of Cardinal 
Wolsey or his Royal master, King Henry VIII., as indicated by 
the heraldic Tudor badges which enrich the quatrefoils in the 
centre of the ceiling, the diagonal ribs of the groin concentrating 
in a large Tudor rose of bold design. The ceiling, eighteen feet 
square, is entirely self-supporting, being constructed throughout 
upon the same principle as the Tudor arch, the centre stone 
forming a key to the whole. The ceiling is noteworthy as a good 
specimen of the “fan” groin, 80 called from the manner in which 





the tracery seems to expand or radiate from the cerbels. 
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DRAMA. 





On Nov. 1 an English version of M. Rosier Faasen’s 
play, ‘* Anne-Mie,” which made so great an impression 
during the recent visit of the Dutch Company, was 
given at the Prince of Wales's Theatre. The adap- 
tation has been made with considerable care and 
judgment, and the piece was well received, notwith- 
standing that it is in parts, as here performed, some- 
what tedious. M. Fernandez, among the actors, 
specially distinguished himself. 

A version by Mr. H. B. Farnie of MM. Prevel and 
Fevrier’s comic opera, ‘‘ Les Mousquetaires au Couvent,” 
the music of which is composed by M. Louis Varney, 
was produced at the Globe Theatre on Oct. 30. The 
chief incident in the plot of the new opera is the 
invasion of a convent by two officers of the Red 
Musketeers, who go in the disguise of monks for the 
purpose of visiting the Governor’s daughters, pupils at 
the institution: The first act shows the departure of 
the two Musketeers, Brissac (Mr. F. H. Celli) and 
Gontran de Solanges (Mr. H. Bracy), for the convent of 
the Ursulines, which in the second act is worked out to 
adéenouement. At the school arethe two heroines, Marie 
(Mdlle. Sylvia) and Louise (Miss Elsie Moore), and 
while Gontran makes romantic love to the former, 
Brissac seeks in a more robust fashion to captivate her 
sister. Brissac, however, drinks too much, and reck- 
lessly proclaims himself, but the escapade is overlooked 
by the Governor, and the play ends. The performance 
was satisfactory. Mr. Celli sang and acted with 
remarkable success ; and his excellent singing of the 
‘* Swallow Song ”’ in the second act was enthusiastically 
encored. Mr. Bracy also sang well, and his efforts 
were well received. Mr. Paulton, as an Abbé, the old 
tutor of Gontran, did all that could be done with the 
character ; the part of the Governor was given to 
Mr. Vivian, whose efforts were less satisfactory. 
Mdlle. Sylvia, as Marie, made a very acceptable 
heroine, and sang her music, which includes a pretty 
song and graceful duet, in very good style. An ex- 
tended notice of the opera will be found in another 
column. A domestic comedy in two acts, by Rophino 
Lacy, entitled ‘* Dutch Metal,” begins the evening ; it is 
well represented by Messrs. Paulton and Ashford, 
Misses Davis, Graham, and Aubrey. 

A new opera by an English librettist and an English 
composer—Messrs. H. P. Stephens and Edward Solo- 
mon—was played at the Imperial Theatre on Oct. 30, 
the subject founded on a well-known story, and called 
‘* Billee Taylor.” There is a great deal in “ Billee 
Taylor” which is bright and amusing. The author's 
verses are pleasing and lyrical, and Mr. Solomon's 
music is pretty and refined, and also humorous where 
necessary. he characters are all labelled at starting : 
there is nothing to be discovered. Crab, the school- 
master, is a villain who seeks in vain for opportunities 
of crime ; Phebe is a shrew in the form of the coyest 
of maidens ; William’s virtue is entirely superficial ; 
Captain Flapper has a propensity for falling in love 
with all woman-kind ; and Ben Barnacle, bo’s'n of His 
Majesty’s ship ‘‘Thunderbomb,” tells a sad tale of 
woes “all on account of Eliza.” Arabella Lane is 
more natural ; her father, Sir Mincing Lane—a “ self- 
made knight”—is merely conventional. But in the 
first act there is such constant bustle that one does 





A 
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not stop to criticise. The seizure of William by the 
pressgang, at the instigation of Captain Flapper, forms 
a good climax to this act. In the second, eightesy 
months are supposed to have elapsed ; William retu 
sunburnt and laden with honours, to wed the rich 
Arabella rather than the poor Phebe. Pheebe and he 
schoolfellows, disguised as sailors, become witnesses to 
Billee’s perfidy. Ultimately William gets degraded for 
being a coward, and Phebe is made lieutenant of the 
‘‘Thunderbomb.” There was some falling off in the 
second act, but since the first night a little judicious 
alteration has done much to remedy this. Mis 
Kathleen Corri sang well and acted vivaciously ag 
Phebe; Miss Edith Vane made a hit as a charity. 
girl, one of Pheebe’s companions ; Miss Emma Chan. 
bers was a sufficiently good Arabella Lane; and Mr. J, 
D. Stoyle gave a capital sketch of the bo’s’n, Ben 
Barnacle. Mr. Fleming Norton was a good Captain 
Flapper, and Mr. F. A. Arnold, as Crab, did his 
best to be funny. Mr. Arthur Williams played 
Sir Mincing Lane with considerable effect; and Mr, 
F. Rivers, if not too tame as William, for the author's 
design, was hardly sufticiently demonstrative for the 
audience. Miss Harriet Coveney gave a character. 
istic piece of acting in the part of Eliza Dubsey, 
The reception of the work was most enthusiastic, 
Nearly every number in the first act was encored, 
and the authors and actors were called for after 
the first act, and at the end of the piece. Mr. 
Solomon conducted. The opera is charmingly mou- 
ted. 

The new burlesque, ‘‘ Don Juan, Junior,” brought out 
at the Royalty on Nov. 8, auswers its purpose of 
keeping the audience merry during the greater part of 
the performance. There are plenty of puns, and 
tuneful music, and dsnces and groupings after the 
approved model. The chief performers are Miss 
Maggie Brennan, Miss K. Lawler, and Miss Ritta; 
Messrs. Righton, Philip Day, and Wyatt. The author- 
ship of the piece is ascribed to the Brothers Pren- 
dergast. 

On Nov. 10 Mr. Hollingshead continued his “ palmy 
days revivals” at the Gaiety Theatre with the production 
of ‘ Chrononhotonthologos,” the burlesque by Henry 
Carey, composer of “ Sally in our Alley.” The piece 
was first given at the Haymarket in 1734, and a cue to 
its comprehension is afforded in the remarks appended 
by “ D. G.” to this “‘ most tragical tragedy that was 
ever tragedised by any company of tragedians.” lt 
was @ satire on the prevalent exaggeration and extra- 
vagance ; in these days the burlesque loses much of its ' 
effect, as there is little of that genuine humour which 
must live and tell upon any audience. The King, who 
gives a name to the piece, preserves a right regal ait, 
Aldiborontiphoscophornio and Rigdumifunnidos are 
worthy officers of so great a monarch. The Monareh of 
the Antipodes lives on his head, the Queen falls in love 
with the captive Sovereign. The King, objecting 
to hashed pork for dinner, kills the cook; his 
General slays him, and the Physician who cannot 
revive his master; then the General kills himself. 
The actors well preserved an affectation of earnestness 
in the business of the parts. Mr. Murray played 
Chrononhotonthologos, and was supported by Mr. 
Shine, Mr. Fawcett, Mr. Squire, Mr. Soutar, and Mr. 
Leigh. There was little however, to keep the audience 
in good humour; and they soon got tired of the 
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dreary absurdities : when the burlesque was first 
played the element of caricature of known actors would 
cause & lively interest to be felt ; now the absence of 
personality removes all the fun. The piece was re- 
peated on Nov. 17. “ Black Ey'd Susan ”’—another 
“palmy days” revival—preceded the burlesque, Mr. 
Redmund playing William with much manliness and 
feeling. This was also repeated on the following 
jednesday. 

= new - by Mr. H. J. Byron, called ‘* The Light 
Fantastic,” was brought out at the Folly Theatre on 
Nov. 20. Though ssmewhat long, and having a very 
weak bye-plot, the sketch answers its purpose of 
amusing the audience. Mr. Toole is very funny as 
Mr. Slithery, ® professor of dancing, and besides a 
comic song and a burlesque lecture on Terpsichore, 
introduces a dance called the ‘‘ Charing Cross Crawl.” 
He is supported by Miss Emily Thorne as Mrs. 
Slithery, in love with an Italian (Mr. E. W. Garden) 
not remarkable for money or cleanliness, and Miss 
Fliza Johnstone as an impudent housemaid. The 
piece was well received by a crowded audience ; and in 
response to a call for the author, Mr. Toole came 
furward to say that Mr. Byron was not in the house. 

A new comedy, entitled ‘* Where's the Cat,” was per- 
formed at the Criterion on Nov. 20. It has plenty of 
jife, and being well played was received with much 
applause. Three youths having saved a cat from 
being killed are rewarded by the owner—an old witch— 
who at her death leaves them the cat and three crooked 
sixpences, with the assurance that as long as these 
articles are retained good luck will attend them. The 
cat dies, and the skin is made use of as a bag in which 
to keep the youth's savings: at certain times divided. 
The play opens at one of these periods. Two unmarried 
ladies, who have heard the story, appear, and assert 
that they are the wives of the parties interested. Meeting 
with Sir Garroway Faune, they mistake him for one of 
the parties, and from this numerous complications arise. 
Ultimately all is cleared up, the piece ending with 
sundry marriages. Mr. Wyndham was as amusing as 
ever; he was assisted by Mr. Beerbohm Tree, Mrs. 
John Wood, and Misses Rose Saker, Mary Roche, and 
Eastlake. There was a little conflict of opinion at the 
conclusion of the piece, on which we need not enlarge. 
Ultimately Mr. James Albery was announced as the 
author amidst loud if not absolutely unanimous 
applause. 

The new Princess’s Theatre opened with great éclat 
on Nov. 6, with “* Hamlet,” in which Mr. Edwin Booth 
sustained the character of the Prince of Denmark. 
The lever de rideau was a pleasing little sketch by 
Mr. H. A. Jones, entitled ‘.4n Old Master,” the 
characters by Miss Maud Milton and Harriet Coveney, 
Messrs. Garthorne, Calhaem, and Darton. The plot 
is a simple love story—the honourable attachment of a 
Baronet to the daughter of a village schoolmaster ; in 
which a little misunderstanding is speedily and happily 
cleared up. A foil to the character of the ‘old 
master” is found in the manservant of Sir Rupert 
Vanstone—a conventional lacquey, whose behaviour is 
exaggerated beyond probability. The other characters 
are well drawn, and were well played. The piece was 
favourably received. It was very successful on 
the first night, and Mr. Booth had a most warm 
reception: when we saw it a week later everything 


Went as smoothly as could be wished. The Hamlet. 


of Mr. Booth is modelled on the old English school 
of acting, and is distinguished by dignity and ear- 
nestness, having none of the hysterical characteristics 
which distinguish some of the most recent studies 
of the character. Perhaps the least satisfactory 
part of his conception is the delivery of the soliloquies. 
He makes them more like speeches to the audience, 
instead of the involuntary utterance of his thoughts as 
they pass through his mind. Yet even here the beauty 
of his elocution makes them wonderfully impressive. 
The slight American accent, at first unpleasantly 
obvious, is very soon forgotten, and can hardly be 
accounted a defect. In the scenes with his father's 
spirit, Mr. Booth is eminently successful: a feeling 
of affection seeming to modify the awe and horror with 
which he receives the Ghost’s disclosures. His subse- 
quent manner to the three friends—his half-bestowed 
confidence—are indicative at once of his bewilderment 
at what he has heard, no less than of the deep and 
permanent impression it has made. His mental 
struggles are powerfully shown in his early intercourse 
with Ophelia—here his unwilling tenderness is most 
touching. The speech to the Players told well, but not 
so well as we have heard it: the change of manner 
seemed almost too great. In the play-scene Mr. Booth 
was powerful in the evidence of his self-restraint, while 
his gaze was hardly ever withdrawn from the King 
until the burst of triumph at the success of his scheme. 
The great scene with the Queen was certainly most 
impressive ; but the sudden and furious lunge at the 
tapestry concealing the eavesdropper was wanting, and 
the intense anxiety—the hope—involved in the ques- 
tion, “Is it the King ?”’ was hardly realised. With 
these exceptions the exigencies of the situation were 
well met, and the attention of the audience was riveted 
throughout. In the graveyard Hamlet’s demeanour 
was more quiet than we are used to, while the Laertes 
was but tame: the scene failed consequently in its 
full effect. In the last scene Mr. Booth displayed all 
the dignity and energy that could be desired; the 
fencing was graceful and gentlemanly ; the burst of ven- 
geance sharp and fierce—the appearance of exhaustion 
and collapse when his mission has been accomplished, 
genuine and affecting. Death was the only remedy 
for the ills he had endured, and its stroke was most 
welcome. At the end of the piece Mr. Booth was 
recalled, to receive the warm plaudits of the audience, 
who had previously signified their approbation at the 
end of each act. Mr. Booth had proved himself a great 
actor, and given reason to expect that if his Hamlet 
did not satisfy every expectation, he could apply his 
talent to any other character he might undertake 
with as good or better result. Ophelia was played 
by Miss Gerard, who reserved her power during 
the early part of the play, but in the mad scene took 
the audience by storm, and received an enthusiastic 
call at the fall of the act-drop. Mr. Swinbourne, as 
Claudius, was careful and correct. Mrs. Hermann Vezin 
showed both force and pathos as the Queen; it would 
be difficult to name any one now on the stage who 
could give a more finished and artistic rendering. Mr. 
Ryder was impressive, if rather too substantial, as the 
Ghost, and Mr. Farren, if a little too hard as the 
old courtier Polonius, erred on the right side. The 
Horatio of Mr. Beauchamp was an artistic and satis- 
factory performance of a character which requires 





much self restraint. Mr. Leathes was efficient as 
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Laertes, though occasionally a little more fire would 
not have been out of place; in the last scene he was 
very good. The Osric of Mr. ¥. Charles was clever, 
and the two parts of Guildenstern and Rosencrantz were 
conventional as usual. Mr. Booth has since made 
his appearance as Richelieu, and of this we shall 
probably speak in our next. 

At the Gaiety Theatre, on Nov. 20, Mr. W. J. 
Florence made his first appearance in this country as 
Captain Cuttle in an adaptation from Dickens's ‘‘ Dombey 
and Son,” a part in which he has won favour in the 
United States. Mr. Florence is evidently a careful 
student of Dickens, and the character is represented 
with much humour and close attention to the model. 
The various peculiarities of the Captain are brought out, 
and there is a genuine ring in the emotion with which the 
simple-hearted old. sailor hears of Walter’s supposed 
death, and his joy at the lad’s safe return is spon- 
taneous and hearty. The other characters are made 
up to resemble the well-known pietures; the most 
successful are the Susan of Miss Amalia, the Bob the 
Grinder of Master Coote, and the Bunsby of Mr. 
Murray. ‘‘ Captain Cuttle,” as the piece is called, was 
announced for repetition on the following Saturday 
afternoon. 

Tobin’s once popular comedy of *‘ The Honeymoon” 
was played at the Gaiety on Nov. 24, with Miss 
Hilton as Juliana, and Mr. Beveridge as Duke Aranza. 
The young lady’s impersonation had many excellent 
points, and gave good promise for her future. Mr. 
Shine, the Duke’s servant, who assumes his master’s 
position, played with much humour. Mr. Fitzroy, Mr. 
Cooper, Miss L. Payne, and Miss M. Holme, were also 
in the cast, which on the whole was very efficient. 
The play will be repeated on Dee. 1. 

The son of Mr. Dion Boucicault and the daughter of 
Mr. Sothern made a joint début in the version of ‘“ Le 
Gamin de Paris,” by the elder Mr. Boucicault, as Andy 
and Mary Blake. The young man gave good earnest 
of inheriting his father’s talent; and training and 
experience will probably bring him a high position on 
the stage. Miss Sothern is personally exceedingly 
attractive, and displayed great intelligence and much 
charm in her impersonation. As a first appearance the 
result was eminently satisfactory. 

At Sadler’s Wells Holeroft’s comedy, ‘ The Road 
to Ruin,” has been revived, with Mr. Warner as 
Henry Dornton, a character which is well suited to his 
powers, the recklessness of the spendthrift hero being 
well realised. Old Dornion was played by Mr. Lyons, 
and Sophia by Miss Isabel Bateman. 

The return of Mr. and Mrs. Bancroft’s company to 
the Haymarket, attracted a crowded audience on Nov. 
27, to welcome their favourites back again after an 
absence of some four months. Nothing new was pro- 
vided for the occasion. ‘ School” and ‘‘ The Vicarage,” 
were the two pieces. In ‘ The Vicarage,” Mrs. Ban- 
croft resumed her character of Mrs. Haygarth, the 
Vicar’s devoted wife ; afterwards that of Naomi Tighe, 
in the comedy. Mr. Bancroft was George Clark in 


“* The Vicarage,” and Jack Poyntz, in “ School.” Both’ 


pieces were admirably put on the stage, and were 
well received. A new comedy by Mr. F. C Burnand 
is announced as the next production. 

* Green Bushes” has been revived at the Adelphi, 
with Mr. Neville as the hero, Miss Pateman as Miami, 
Mr. Shiel Barry as Murtogh, Miss Lydia Foote as Nelly 
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O'Neil, Mrs. Bernard Beere as Geraldine. The pig 


was received with delight on its revival by a fulj 
house. 








IDALIE. ; 





From what glimmering asteroid, 
Deep in midnight’s purple void, 

Hast thou floated meteor-wise ? 
What Indian star hath dawned on thee, 
With thy raven tresses free, 

And dark, dream-haunted eyes ? 


Through the woodpaths dim and grey, 
At the silent close of day, 

Thou my charmed heart dost greet; 
While a rapture that appals, 
On its listening pulses falls, 

At sound of thy light feet. 


If for thee, thou wilful sprite, 
I forsake mine earthly plight, 

Tell me, art thou elf or human ? 
Spring those looks of soft reproach, 
Which my yielding soul so touch, 

From the burning heart of woman? 


Tender, fierce, impulsive thing, 
Loose those arms that wildly cling ; 
Fast fall the shades of eventide. 
Trance me not with thy fond kisses; 
I must return, like brave Ulysses, 

Unto a mortal bride. 


Lizzie Lock. 








NEW MUSIC. 





[AnpREws, (Manchester). ]} 
Thanksgiving Anthem. Composed by R. ANDREWS. 
‘* The hand that rocks the cradle.” By the same. 
“ That land to which we go.” Sacred Song. By the same. 

The above are specimens of old-style family music, for which 
the author is well-known. They will be acceptable in his 
own circle, and deserve a more extended one, as being pleas- 
ing and not difficult of execution, while the sentiment of the 
words is homely and healthy. The three compositions form 
part of a series of twelve. 





[R. Cocks & Co.]} 
Vocal Duets. For Ladies’ Voices. 
No. 1. When Life is Brightest. 
2. The Crystal Cave. SrepHen GLoveER. 
3. Harp of the Winds. F. Apr. 
4. Kathleen Aroon. F. Apt. 
5. Come when the soft Twilight. R. Scuumann. 
The voice-parts of these favourite duets are here printed in 8 
compact and cheap form for the use of classes. Folio copies cal 
be had with the accompaniment as usual. 


The Butterfly’s Kiss. Song. Written and composed by ALFRED 
J. Canpicorr. 

The kissing here is of a very harmless kind, ‘* operated ” as a2 
American would say by a sleeping child and a butterfly. The 
music is pretty, the air in 6-8 time telling the story with much 
piquancy. Key F, compass D to F. 


C. Pinsvtt. 
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Returning Sails. Song. Words by Rea. The Music composed 
by Atrrep J. Capicort. 

A mother sings to a child of an absent father, with an earnest 
longing for his return. The setting is expressive and unaffected, 
and accords with the sentiment. The key is F, common time, 
the compass C to F. 

Hand-in-Hand. Schottische. J. Pripnam. 

Tuneful, bright, and easy—this is a dance likely to please 
young players, under whatever circumstances it is given. It is 
not too long. 





[Crames AND Co. ] 


A New Love. Written by Auicze Painurrs. Music by W. J. 
HortcHIns. 

A vague ditty of we hardly know whether it be regret or rejoic- 
ing: the composer seems to take the former view, and his notes 
are depressing. Not the less may he hope for applause mingled 
with sympathetic tears. The key is F, common time, compass 
C to F. 


Original Compositions for Violin and Pianoforte. By S1eGFrRiEep 


JacoBY. 
1. Gavotte. 4. Valse. 
2. Scherzo. 5. Ballade. 


3. Saltarello, 
These compositions are generally of a simple character; the 
melodies good and striking; the accompaniment light and 
characteristic. They are beyond measure as interesting home 
music. Their usefulness and popularity will be much increased 
if it be borne in mind that in the absence of a violin, that part 
may be played with good effect on the harmonium or American 
organ. 


6. Intermezzo. 


Le Voyage en Chine. Quadrille. Par Haypn Mriuuaks. 
Coquetterien. Polka. By Max Frunutna. 


The quadrille is striking and tuneful, and puts in a fair claim 
to a good place in the season’s dance music. The polka, too, will 
compare advantageously with most of its competitors. 


Across the River. Song. Words by Natua. Music by Henry 
PaRKER. 

Only the hypercritical can find fault with either the verse or 
the music of this very pretty song. The leading idea of the 
former is well worked out, and nothing could be more apt for its 
interpretation than Mr. Parker’s graceful and flowing strains, 
which give full opportunity to the vocalist to display his sympathy 
with the varying sentiment. The copy before us is in F, 2-4 
and 6-8 time, the compass D to G. An edition is published in D. 


The Captive Bird. Romance. Written by H. B. Fannie. Music 
by Puanquerte. 

This is one of the prettiest songs we have seen for a long time; 

a marvel of pathos, elegance, and grace. It is introduced in 

Varney’s opera, “‘ Les Mousquetaires,” and is reeeived with the 

greatest delight and enthusiasm. The song loses very little by its 


transfer to the drawing-room. The key is A flat, the time 9-8, 6-8, 
2-4; the compass C to F. 


Mousquetaires Waltz. On airs from L. VaRNEY's popular Opera, 
By E. Deransart. 
Mousquetaires Quadrille. On airs from L. Vannuy's popular 
Opera. By E. Denansanr. 
Varney’s Opera abounds in material for the arranger of dances, 
and the chief motivi have been ruthlessly seized and adapted to 


Terpsichorean purposes. The “ illustrated” titles are furnished 
by scenes from the play. 


Old England on the Lee. Song. Words by ALuan CuNNINGHAM. 
Music by SrarHen Jarvis. 


This Song has been often set; probably some of the old 
Versions may be rejected in favour of that by Mr. Jarvis. Con- 





sidered without reference to its predecessors, it tells well, and is 
likely to please both the vocalist and the audieace. Key D, 2-4 
time, compass D to E. 





[Duncan Davison. ] 


‘*Long ago, long ago.” Duettino. Words by WE.uINeToN 
GuErnsEY. Music by ALExanpBR REICHARDT. 

Light and touching words, with graceful melody, the parts 
mostly running in thirds and sixths, with solos for each voice—in 
short, a pretty and easy duet on the old and ever popular model. 
It will please everybody by its simplicity and grace. 


‘“« While the Stormy Winds do blow.” Song. Composed by Harry 
Crort Hiuuer. 

Mr. Hiller seems to have a penchant for re-setting old ditties, 
but we think he would find more scope for his talent in some 
other direction. He has an odd taste for repeating portions of 
lines: thus we get ‘‘ whose flag, whose flag,”—‘ the deck, the 
deck,””—*‘ while the stormy winds, the stormy winds,”—why, we 
cannot tell. Apart from such blemishes or beauties, and without 
reference to its predecessors, the song is good and telling. It is 
set in B, common time, compass D to E. 


Amour Inquiet. Idyll. Composed for the Pianoforte by Liturz 
ALBRECHT. 

This ‘idyll’ is dedicated to Mr. Charles Godfrey, and we are 
told that it is performed by the Band of the Royal Horse Guards. 
In the pianoforte piece the air is assigned to the left hand 
throughout, with a triplet accompaniment of repeated chords for 
the right hand ; imitating, we presume, the general form of the 
arrangement for the band. It tells well on the pianoforte. 


Three Pieces for the Pianoforte. Composed by Pavt Szemuer. 
1. An Evening Song. 
2. A Reverie. 
3. Joyfulness. 

Three slight but exceedingly pretty sketches, requiring some 
taste, a fair command of the key-board, and delicacy of touch, for 
their execution. There are no mechanical difficulties, and the 
three pieces will be found both pleasing and profitable to the 
student who is anxious to cultivate legitimate pianoforte. 
playing. 

‘* 4 Moment more the swelling sails.” Barcarolle. 
8S. Gepney. Music by E. R. 8. Jervis. 

Friends. Song. Words by James Montcomery. 
E. R. 8. Jervis. 

It would almost appear that the music of the above songs had 
been written, and the words made to fit afterwards, odd repe- 
titions and incorrect accents being found in both to an unusual 
extent. The melody of the Barcarolle is striking, and a good 
singer may do a great deal with it. The key is C, the com- 
pass D to G. 

Montgomery’s words are united to an elaborate piece of sound- 
painting, on the merits of which there may be different opinions. 
Mr. Jervis has not chosen the beaten track, and may claim the 
merit of original divergence. This song is set in C, common time, 
compass C to G. 


Words by R. 


Music by 





[Howarp anp Co. ] 


Evensong. Duet for Violin and Piano. By Max Scurorrzr. 
A simple melody easily arranged, forming a good home piece, 
where moderate skill is attainable. 


The Florrie Galop. By W. Smauiwoop. 

We need say nothing of the music, but a word of preise is 
deserved for the pretty child’s portrait which forms the title. 

The same publishers send us six pieces of dance-music—the 
titles of which are grotesque birds, illustrating various stages of 
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life from ‘‘ Infancy” to ‘* Second Childhood ”—the ‘* Last Dance.” 
The humour is rather too grim to be pleasant, although the 
drawings are clever. The dance-music, by Alphonse Cary, is of 
fully average merit. 





(Sranuex Lucas, WeseEr, & Co.} 
Valse Scherzo. Op.7. By P. Tscnarxowskt. 
A good specimen of a composer who seems destined to occupy 
a very prominent place in the world of music. It will test the 
powers of a first-rate player: we need hardly say that the better 
the player, the more effect will be got out of the piece. 


“The Gentle Breeze.’ Song. Words by SomeRvILLE GIBNEY. 
Music by Myuezs B. Foster. 

The verse tells the simplest of stories in the prettiest manner 
possible; and force and dignity are added by the sympathetic 
musical illustration. The air is pleasing, and the accompaniment 
is musicianly and effective. Key D, 12-8 time, compass A to D, 
eleven notes. 


“The Mother's Grave.” Song. With Harmonium accompani- 
ment ad lib. Words by H. Atrorp. Music by Myuzs B. 
Foster. 

The subject is a little too sombre for a “ society ” song, although 
the treatment avoids the extreme of gloominess which we might 
expect from the title. It is set in E minor, 3-4 time, with a short 
change to major and return. The accompaniment is elaborate, 
and, if in perfect tune with the piano, the harmonium adds 
to the effect. The voice part ranges from B to E, eleven notes; 
and a good singer will find opportunity for a sympathetic render- 
ing in its varied and impassioned phrasing. 


The Little Worker—“ Out in the Rain.” Ballad. Composed by 
T. A. WaLLWworTH. 

A song of toil and bereavement and hope of reunion in death, 

which is carefully and effectively set. The key is F minor, 6-8 


time, the compass C to F. An edition is also published in A 
minor. 





[Patey anp WILLIS. ] 


Andante and Rondo, for Pianoforte and Violoncello. Composed 
by Wittiam Spark. 

We must not accuse Dr. Spark of writing in the present 
instance what is slightingly termed program-music; but we 
cannot refrain from pointing out what appears to be the chief 
characteristic of the piece before us:—viz., Good Humour. It 
must have been inspired by good humour, and can hardly fail to 
produce it in those who play it, still more in those who hear it 
played. Having said thus much we need not expatiate on the effec. 
tive phrasing of the melody in the Andante, nor of the symmetry and 
technical contrivance in its accompaniment; this first movement 
tending to show to greater advantage the piquancy of the more 
lively Rondo which follows. This is a bright and manly air, and 
the interest is well kept up during its development. Interrupted 
for a short time by the intrusion of a portion of the Andante, the 
Allegretto displays new energy and increased speed, and reaches 
the goal with a few bounds—demanding a well-deserved meed of 
applause. 





[W. Reeves. } 


Twelve Easy Introductory Pieces for the Organ. With Pedal 
obbligato. By Ch. H. Ring. Op. 52. 
Twelve Organ Pieces in various styles. By the same. Op. 12. 
Eighteen Organ Compositions in various styles. In Two Books. 
By the same. Op. 106. 
As a standard composer for the Organ, Rink may now be 
acknowledged as the most popular, and he is practically received 





There is little of party spirit now in organ playing, and on any 

single work or any individual performer there may be as many 

opinions as critics. Whether we have now an English school of 

organ playing, or whether what school we had has been destroyed, 

is of little consequence. The number of those who can play the 

instrument has increased a hundred-fold within the last thirty 

years, and there is no longer the gap there used to be between half. 

a-dozen or less who were admitted to be in the first rank, and the 

crowd of ‘organists,” which included players of various ability 

and experience—from the veteran executant of conventional 

psalm-tunes and interludes and fugues, to the young lady who 

ignored the pedals, or the broken-voiced ehoir-boy who had just 

got a church, and managed a voluntary or two from Goss’ 
“ Organist’s Companion.” In the present day there are very few 
organists entirely wrapt up in their own instrument, and their 

playing is affected by the style of the day, and by general fitness 
of means to an end; if individual eccentricity is not absolutely 
unknown, it is kept within bounds: no one would play an 
extempore fugue lasting ten minutes as an interlude between the 
verses of a psalm. Education has to a certain extent done its 
work; the average organ playing of the period is good: the music 
played is in large proportion legitimate organ music. To this 
result the compositions of Rink have largely contributed. 

The pieces in the above fasciculi are good and useful. The 
‘“‘easy ” pieces are intended for the student or very moderately 
qualified player; but though easy they are not trivial, and are 
calculated to form the taste as well as to increase technica} 
proficiency. Among the others will be found examples of different 
style and treatment ; and some taxing the powers and demanding 
the attention of a really competent player. There is very little 
that can be called dry: there is a great deal of natural and flowing 
melody in all these compositions. They are all peculiarly organ 
music: and require and inculcate delicacy and accuracy of part- 
playing, while they show how fugal passages are worked up by 
treatment and concentration to an effective and satisfactory 
conclusion. There is little attempt at big orchestral effects: full 
chords and grand crashes are avoided; while fine contrasts are 
obtained by legitimate means. 

We need only observe, in conclusion, that Mr. Alfred Whit- 
tingham is the editor of the above; there is no doubt that his 
work has been done conscientiously and well. The printing is in 
every respect admirable. 





We have received from Mr. Reeves two little ‘* Guides” to the 
Examinations of Trinity College, London. They are useful for 
their purpose—and will remove many of the difficulties which 
puzzle beginners: in this they may be of advantage to others 
besides those who comtemplate examination. In the case of one 
—the ‘Grey ’’—Guide, we would plead for the restitution in 
the next edition of a letter to the musical sign which is printed 
throughout as “ crochet.’’ 





[WEEKES AND Co.] 


La Gracieuse. Morceau de Salon. For the Pianoforte. By 
Henry Hovse.ey. 

Chanson Espagnole. Morceau de Salon. For the Pianoforte. 
By Henry Hovsk.ey. 

Two pleasing little sketches, melodious and symmetrical, not at 
all difficult, and easily remembered. They consequently combine 
nearly all the requisites of young pianists who are in want of § 
new piece. 


“The Seed and the Thought.” Song. Words by ALEXANDBB 
Lamont. Music by Rpmunp H. Turpin. 

The words above the average merit, and united to a worthy 
setting. It is a good song, a moral song, and an English song; 
but as it is set in 3-2 time, and there are no arpeggios in the 
accompaniment, we fear it will not become a popular song. The 





as the most available by the bulk of professional organists. 





key is A minor, the last verse major. The compass D to E. 
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PROVINCIAL. 


Belfast, November 22nd. 

All the Musical Societies of Belfast have got into active 
operation, and as regards concerts, the season promises being 
one of the most prolific we have had here for a great length of 
time. The Belfast Choir gave on the 5th inst., in the Ulster Hall, a 
Miscellaneous Concert, at which the artists were Mdlle. Ilma di 
Murska, Mdme. Sinico-Campobello, Mdme. Vogri, Signor Sussini, 
Signor Campobello, and Herr Max Spicker. The members of the 
Choir did not appear during the evening. They are at present 
engaged on the production of “ Jephtha,” which they will perform 
on December 7, with full orchestral accompaniments. The 
Belfast Choral Association opened their season in the same 
Hall, on the 12th inst., with another Miscellaneous Concert, in 
which, however, they themselves took part, under the conductor- 
ship of Mr. William J. Kempston. A prominent item was 
Handel’s Sixth Chandos Anthem, ‘“O praise the Lord with 
one consent,” which was admirably sung. The vocal soloists 
were Mdme. Cross-Lavers, Miss Damian, Mr. Harper Kearton, 
ani Mr. Henry Cross. The Mulholland organ was presided at 
by Mr. Frederic Archer, whose splendid accompaniments were, 
like his couple of solos, most enthusiastically received. This 
Association will give their second subscription Concert on Friday, 
February 11th. 


On the evening of the 16th Nov., the Belfast Orchestral 
Society, which is only a few weeks inexistence, gave a 
public rehearsal in the General Assembly Hall, Moy Street. 
There was a large audience. Conducted by Mr. Cohen 
the orchestra, which embraces a number of excellent players, 
executed several selections in highly creditable style. Mr. Cohen, 
the conductor of the Society, displayed efficiency during the evening 
both with the baton and the bow. Some vocal items were 
agreeably intermingled with the orchestral pieces. What will 
in all probability be the best attended concert of the season takes 
place in the Ulster Hall to-morrow evening (Nov. 23rd) in con- 
nection with the Belfast Philharmonic Society. It is ther 
opeving concert for the season, and at it their new conductor, 
Adolf Beyschlog, will make his début as successor to Sir Robert 
Stewart, of Dublin. It, too, is to be a Miscellaneous Concert, at 
which Mdme. Albani, Mdme. Trebelli, Mr. Barton MeGuckin, 
and Signor Franceschi are to be the vocalists. M. Ovide Musin 
(solo violinist) and Mr. W. Kuhe (solo pianist and aecompanist) 
are also to take part. The members of the Society are announced 
for several choruses. 





The annual meeting of the Edinburgh University Musical 
Society was held on Nov. 22 in the Music Class-room, of the 
University, Professor Sir Herbert Oakeley, president of the 
association, occupied the chair. In the course of his address he re- 
viewed the progress of the society during the fourteen years it has 
been in existence. Prior to its foundation no musical society and 
no annual students’ concert existed at a Scotch university, and it 
Was gratifying to see on the Music Hall platform a chorus some 
200 strong, consisting of volunteer musical students representing 
a section of this great University, inspired solely by love of the 
subject, and endeavouring, through the agency of one of the purest 
and highest resources given to man, to please and edify others. 
Since the session of 1871-72 their numbers had been steadily 
Increasing, the funds also rising. The inerease as compared with 
former years was satisfact ory; but 10 per cent. of the whole 
number of matriculated students was a less proportion than 
ought to exist. The gradual improvement, year, by year, in their 
concerts still continued. The Professor stated that each of the 
Scottish Universities now had a Musical Society, and he was in 
hopes of effecting a union with them for mutual and musical 
intercourse; and that all might join in their approaching 
tercentenary celebration.—After some very complimentary 
speeches from Sir Alexander Grant and others, the Chairman 
returned thanks : and after two pieces sung at the Beethoven 
Paap at Vienna had been performed by Sir Herbert 

akeley on the organ, the company separated. 


Liverpool and Manchester are now connected by telephone. 


Though thirty miles separate the speakers, the voices are heard 
istinetly at each end. 


ane Parish Church, which has been closed for several 
of York gs * ve weag oe has been re-opened by the Archbishop 
left £10 m. late Mrs. Thornhill-Gell of Eaton-place, London, 
ae for the internal improvement of the church, and 
= a. additional £10,000 has been subscribed for the exten- 

of the edifice. The nave has been extended, two transepts 











and a children’s porch added, and the galleries removed. The 
church is now one of the finest in the kingdom. 


The workmen engaged in excavating for the foundations of a 
new building attached to St. Mary’s Convent, York, recently 
made a very remarkable discovery. At six feet below the level of 
the ground several pieces of stone were found, which, upon closer 
inspection, proved to be the remains of three small Roman altars, 
and near to them was a much larger mass, which, upon being 
uncovered, proved to be a statue cut out of sandstone nearly life- 
size. Of the altars two are tolerably perfect. The largest 
measures seventeen inches in height, and is eight inches wide, 
measured at the shaft or body of the altar. The mensa or head is 
nine inches in width, and shows the usual cavity for burning 
incense. It was evidently one of those small altars which the 
Romans set up in front of the statues in their private residences, 
and which, from their small size, could be removed from place 
to place with the rest of their household goods. It is carved 
out of hard polished stone, and is adorned with ornamental 
fluting. 


The Glasgow Choral Union (directed by Mr. A. Manns) will give 
four choral and six orchestral concerts. The former will include 
the ‘* Creation,” ‘* Messiah,” ‘* Moses in Egypt,” and Schumann’s 
** Paradise and the Peri.” Beethoven’s compositions will occupy 
the largest portion of the orchestral programs, and Berlioz, 
Schubert, Mendelssohn, Rubinstein, and of course Wagner will be 
well represented. The artists engaged include Mdme. Albani, 
Mrs. Osgood, Malle. Louise Pyk, Mdme. Trebelli, Miss E. Orridge, 
Messrs. Edward Lloyd, Barton MecGuckin, Henry Guy, Thurley 
Beale, W. Ludwig, and Signor Foli. Mr. Charles Hallé will be 
the pianist, and Dr. Peace will preside at the organ. 


Mr. Stratton’s second chamber concert took place in the 
Masonic Hall, on Nov. 2. The program was as follows. Quartet 
in F, for pianoforte and strings, Stanford; Romance for violin, 
Max Bruch; Pianoforte solos—Wiegenlied, Henselt ; Scherzino, 
Schumann; Quartet in C, Op. 76, No. 3, for strings, Haydn; 
Trio in F, Op. 18, for pianoforte and strings, Saint-Saéns. 
Besides Mr. Villiers Stanford, the performers were Mr. T. M. 
Abbot and Mr. S. Blythe, (violins), Mr. F. Ward (viola), Mr. J. 
Owen (violoncello), and Mr. R. M. Winn (pianoforte). The next 
concert will take place on Dec. 7. 


Mr. Lambeth commenced his winter organ recitals in the City 
Hall, Glasgow, on Nov. 13, when his choir will also appear, and 
perform vocal selections. The organ wants overhauling, or 
renovating. 


The body of Mr. Henry Minns, one of the lay clerks at Norwich 
Cathedral, was discovered on Nov, 22 in an unfrequented part 
of the building, hanging from the roof. From the appearance of 
the body it had been there some days. The deceased had been 
missing for nearly a fortnight. He was well known as a tenor 
singer, and was a favourite vocalist at the Norwich Festivals 
and elsewhere. The special service on behalf of the Choir’s 
Benevolent Fund, on the 24th, was held in St. Andrew’s Hall. An 
inquest was held on Nov. 26, when the jury returned a verdict to 
the effect that the deceased committed suicide while in an unsound 
state of mind. On the previous evening a special service of bu- 
miliation was held in the cathedral, and the Dean of Norwich 
preached a sermon appropriate to the occasion. 


It is proposed to convert into a public recreation ground the 
well-known gardens at North Woolwich, which are to be sold on 
the expiration of the term under which they are held by the 
present lessee, Mr. William Holland; and a local committee has 
been appointed to make inquiries with a view to asking the Metro- 
politan Board to make the purchase. 


On Nov. 20 Mr. W. Coenen gave a ‘morning ballad concert in 
the Pavilion Dome, Brighton. The artists were Mrs. Osgood, 
Miss Jos¢ Sherrington, Miss Julia Elton, Mr. Sims Reeves, Mr. 
Herbert Reeves, Mr. Maybrick, Signor Conti, Herr Daubert (vio- 
loncello), and Mr. Coenen himself. Interest attaches to this 
concert from the fact that Mr. Herbert Reeves, of whom so much 
has been written, made his début to a Brighton audience on this 
occasion, and large numbers of amateurs gathered to hear him. 
There was a “ grand orchestra of eight pianos and sixteen per- 
formers,” and Mr. Watts’ Philharmonic Choir. 


Mr. Kuhe gave the last of a series of three pianoforte recitals in 
the Pavilion, Brighton, on Nov. 10. Mdme. Antoinette Sterling 
was the vocalist. 


Mr. Arthur Sullivan’s ‘‘ Martyr of Antioch” is to be given by 
the Society conducted by Mr. Rea, at Newcastle-upon-Tyne. 
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The Glasgow Choral Union, announces its seventh series of 
choral and orchestral concerts, with Mr. Manns again as con- 
ductor. The guarantee fund amounts to nearly two thousand five 
hundred pounds. 


A new “Chamber Music Society” at Newcastle-upon-Tyne 
gave a concert on November 3; the program included Beethoven's 
Quartet in G major, Op. 18, No. 2; Spohr’s Duet for two violins ; 
Mendelssohn's Quartet in E (fragments); Marcello’s First violon- 
cello Sonata ; and Haydn's Quartet in F major, Op. 77, No. 2. 


The committee of the Glasgow Select Choir have offered a prize 
of ten guineas for the best glee or part-song for mixed voices. 
Full particulars can be obtained from the secretary. 


On Nov. 8 Mr. George Watts gave his second concert at the 
Brighton Pavilion, the Dome being crowded with a brilliant and 
fashionable audience. The place of Mr. Sims Reeves was filled 
by Mr. Barton McGuckin. Miss Robertson, who was in capital 
voice, sang ‘‘ The Marv’lous work” (‘ Creation”), ‘*A come 
rapida,” and Molloy’s “Kerry Dance.” Mdlle. Giulia Welmi 
gave Spohr’s ‘* As pants the hart,” and Balfe’s ‘‘I dreamt that 
I dwelt.” Mdme. Trebelli sang the “ C’est l’espagne,”’ the duet 
‘Quis est homo” with Miss Robertson, and the duet from the 
“‘ Trovatore,” in which Mr. Sims Reeves was to have taken part, 
with Mr. Barton McGuckin. The duet was encored and repeated. 
Mr. McGuckin also gave ‘* When other lips.” Mr. Maybrick sang 
with fervency and vigour, and was warmly applauded. M. Buziau 
(violin), and Mr. W. Coenen (pianforte), and Mr. George Watts’ 
choir were eminently successful. Mr. Charles Robey closed the 
first and second parts with solos on the organ. Messrs. F. Kings- 
bury and Randegger were the conductors. Mr. George Watts’ 
benefit concert will take place on Dec. 2nd, when the following 
artists will appear :—The Misses Robertson, Mdme. Patey, Mr. 
Edward Lloyd, Mr. Joseph Maas, Signor Franceschi, Mr. George 
Fox, Mr. Carrodus, Miss De Paris, and Mr. E. De Paris. 


The City Council at Coventry have accepted an offer from Mr: 
David Spencer, a citizen, of twelve acres of land for a recreation- 
ground and people's park, and four thousand guineas to carry out 
the work. 








MISCELLANEOUS. 





An inquest was held by Mr. Bedford into the circumstances 
attending the death of Mr. Charles Harcourt, the actor, which 
resulted from an accident during rehearsal at the Haymarket 
Theatre. The deceased gentleman walked towards a new scene- 
dock, thinking it was on a level with the stage. whereas it was 
several feet below it. The evidence was mainly of a technical 
character in reference to the construction and surroundings of the 
place where he fell, and a verdict was returned of Accidental 
Death, but the Jury recommended that in future the opening to 
the dock should be guarded by a red light or a shining bar. 
They, however, in the present case, exonerated all parties from 
blame. A committee has been formed to collect subscriptions 
for Mr. Harcourt’s only child. Mr. Walter Gooch heads it with 
£100, and all the leading managers contribute. Mr. Ledger, 
Era office, is one of the treasurers. 


Offenbach’s barely finished work, ‘* Belle Lurette,” was brought 
out at the Renaissance on Oct. 30, and was a great success. The 
plot turns on the adventures of a certain Duke, who, forced by a 
rich old aunt to marry within a given period, selects, in despair, a 
young blanchisseuse for his wife. The music is in Offenbach’s 
wonted sparkling style. The title réle, the young blanchisseuse in 
question, was filled by Mdlle. Jane Hading, who did full justice to 
the deceased muestro’s music. 


Mr. Michael Maybrick was on the evening of Oct. 30 installed 
as Worshipful Master of the Orpheus Lodge, No. 1706, at Free- 
masons’ Hall, by Mr. J. 8. Hodson, Secretary of the Printers’ 
Pension Society, the outgoing Master, to whom a valuable Past 
Master’s jewel was presented by the lodge. As the lodge consists 
almost exclusively of professors of music and singing, a rare 
selection of vocal and instrumental music was performed after the 
brethren, of whom there were one hundred and thirty present, 
had dined together at Freemasons’ Tavern. 


The first part of Ward and Lock’s “ Universal Instructor” 
contains an article on ‘‘ Music,” by Mr. Curwen. Several editions 
have appeared, and the demand has exceeded all expectation. 


The number of visitors to the Alexandra Palace from the 15th 
May to the 6th November inclusive amounted to 1,002,097. 


, 





SS 


On Nov. 3 the Kyrle Society (Mr. M. L. Lawson, condueto, 
and Mr. E. H. Turpin, organist) gave a performance of Mendels. 
sohn’s ‘* St. Paul” at St. Botolph’s Church, Bishopsgate. 


Twelve original compositions for the organ, by Mr. Humphre 
J. Stark, Mus. B., are to be published by subscription in twelyy 
monthly parts. Mr. W. Reeves will be the publisher. 


What are said to be the smallest man and woman in the 
world—Miss Lucia Zarate, 18 years of age, 20 inches in height, 
and present actual weight, 44 lb. ; General Mite, 16 years of age 
21 inches in height, present weight 9 lb., have arrived from Ney 
York at Piccadilly Hall. 


At the morning performance of Gounod’s ‘‘ Faust” on Noy. 13 
at Her Majesty’s Opera, in the middle of the last act a terri 
explosion took place behind the scenes. Mdlle. Widmar went op 
singing with wonderful coolness, and was emulated by Signor 
Runcio, but the general alarm and confusion were so great that 
the performance was stopped, and the conductor, Signor Li Cals) 
called out that there was ‘No danger.’’ Then the stage manager 
came forward, and explained that the explosion had been canged 
by an accident to the limelight. Several persons quitted the 
theatre, but the opera went well and smoothly to the end. The 
gas was temporarily extinguished, but was soon relighted, snd the 
only difficulty resulting from the explosion was that experienced 
in the ‘ apotheosis” of Margherita. 


Mr. Webber, manager of Astley’s Theatre, appeared at Lambeth 
Police-court, on Nov. 5, to an adjourned summons, taken out 
against him by Mr. Albert Baker, for having assaulted him. It 
will be remembered that the complainant went with 4 friend to 
the theatre with a complimentary order, and, as they declined to 
pay some small fees for taking care of certain clothing, they were 
removed from the house. Mr. Ellison said the case was one of 
some importance. The complainant had charged the defendant 
with an assault, which was shown to be one of a very slight 
character, but the question remained with revard to the charges 
which the complainant refused to pay. Taking all the cireun- 
stances into consideration, and particularly certain actions which 
had been tried in other courts, he must dismiss the summons, 
costs being allowed against complainant. Mr. Edgcome gave 
notice that he should appeal against the decision. 


A new illusion has been added to Messrs. Maskelyne and 
Cooke’s Entertuinment at the Egyptian Hall. Its name is 
‘The Temptations of Good St. Anthony.” The story is 
explained by Mr. W. Morton. In the centre of the stage is placed 
a representation of Cleopatra’s Needle which is made the medium 
of optical illusions of a most surprising character. The Needle is 
7ft. 6in. high, its breadth is 18in. Costumed characters are 
introduced, representing a monk, Mephistopheles, and a grotesque 
personage capable of assuming all sorts of sizes. The new illusion 
is likely to cause a good deal of wonder for some time to come. 
What is left remaining of Messrs. Maskelyne and Cooke's old a- 
tertainment seems as popular as ever. 


A new signer has been added to the company by which Messrs. 
Gilbert and Sullivan's ‘ Pirates of Penzance” is being played at 
the Opera Comique. Mr. Durward Lely is now the Frederic, the 
slave of duty apprenticed to the Pirate King. Mr. ely is the 
“Signor Leli” who won applause for his performance as Don 
José in ** Carmen”? at Her Majesty's Theatre. Mr. Lely is 4 
welcome acquisition to the Opera Comique Company. 


At a meeting of the Royal Society of Literature held on Nov. %, 
the following gentlemen were elected Fe)lows :—Sir Hardinge 


Stanley Giffard, Q.C., Captain W. D. Seymour, and Mr. Robert W. 
Boyle. 


On Nov. 26 Mr. Warner Sleigh applied to Vice Chaneellor 
Bacon ex parte for an interim injunction to restrain Mr, Hellewell, 
the proprietor of the Royal Connaught Theatre, from letting the 
house. The action was brought to enforce a contract alleged to 
have been made between Mr. Hellewell, Captain Baghott, and 
Mr. Currans, that Captain Baghott and Mr. Currans should pay 
£300 for rent of the theatre to Christmas, and Mr. Hellewell was 
to grant a lease to them for three, five, seven, fourteen, or twenty- 
one years, at a rent of £1600 a year. This contract was made on 
the 17th September, 1879, and Captain Baghott and Mr. Currans 
afterwards assigned their interest in the theatre to Captain Dallas, 
who assigned his interest to Mr. Semple. Although numerous 
applications had been made to the defendant for the lease, it had 
not been granted, and an advertisement for letting the theatre 
having appeared, the present application was made, The Vice 
Chancellor granted an injunction for a week. 
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The Brixton Choral Society announces for 20th December, the 

rformances of Hiller’s ‘Song of Victory,” Weber’s “Preciosa,” 
and Mendelssohn’s, ‘‘ Loreley,” with Mdme. Worrell as vocalist, 
Mr. Charles Fry as reader. 

In proposing the toast of the evening at the twenty-second annual 
dinner of the Urban Club, on Nov 26, Dr. Richardson said that the 
spiritual feeling of the famous clubs of the past at which Shake- 
speare, Christopher Wren, and Dr. J ohnson attended, still survived 
in the Urban Club. After speaking of the club asa source of 
friendship and happiness, he called upon those present to drink 
to its continued success. There was a numerous assembly, in- 
cluding, Professor Symons, Sir Antonio Brady, Dr. Westland 
Marston, Mr. Jonas Levy, and Mr. W. E. Church (secretary). 


On Nov. 26 the Queen and Princess Beatrice visited St. George's 
Chapel, Windsor, to inspect a model of the memorial to the late 
Prince Imperial which is to be placed within the Chapel. The 
model has been erected at the back of the stalls of the 
Knights of the Garter, on the south side. The memorial has an 
efligy of the Prince in repose. 


Mr. Arthur Sullivan's ‘‘ Martyr of Antioch,” will be performed 
at the Crystal Palace on {December 18, conducted by the 
composer. 

The following illustrates the love of Art among certain classes 
of Englishmen :—‘‘ Charles Baker, aged 19, was charged on Nov. 
96 at Bow-street, with wilfully damaging the ornamental railings 
on the Victoria-embankment. 1t was stated that 2769 railings 
had been broken since the opening of the Embankment-gardens- 
Mr. Flowers imposed a fine of 40s.. or in default a month's im. 
prisonment.”” 





Now Ready, 8vo., 6s. 


ANGELO: 


A TRAGEDY, BY VICTOR HUGO. 


RENDERED INTO ENGLISH BLANK VERSE; WITH EXPLANATORY NOTES 
AND SOME 


REMARKS ON FRENCH DRAMATIC POETRY, PAST AND PRESENT. 


By ERNEST OSWALD COE. 





LONBON: 
DAVID STOTT, 164, OXFORD STREET, W. 





‘TANLEY LUCAS, WEBER, and CO., Music Publishers, 

~ Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental publishers in Leipzig, 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practisiug. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond street (three doors 
from Oxford-street), and 3084, Oxford-street, London, W. 








NEW HISTORY OF MUSIC. By W. 8S. ROCKSTRO. “ We 


Post free for 24 stam praise to Mr. Reckstro’s treatise.’—Musical Times. 


LARKE’S CATECHISM OF THE RUDIMENTS OF 

MUSIC, 220th Edition, In paper covers, 12 stamps; in cloth, 18 stamps. 

aa Theory of Music, for Schools and Training Colleges In cloth, 24 
ps. 


West's Questions on the Theory of Music. In paper cover, 12 stamps; in 
cloth, 18 stampa, sd ng : ” 


(CLASSICAL | EXTRACTS FROM THE GREAT COM- 
A ° rranced be fy > for’ “s 
Six books, at 3. cach. "Post = gute a oe a ee 





LONDON: 


ROBERT COCKS & CO., New Burlington Street, W. 





oe [T° GOD FOR HELP WE CALL.” Adapted to the cele- 
brated Prayer from ‘ Moses in Egypt.” By ROSSINI. 


‘for the first time we observe here a change in the adapted poetry, in 
accordance with the major mode supersediug the minor in the last verse. 


Swirt & Co., Newton-street, High Holborn, W.C. 





~' CHUBERT SOCIETY. President, SIR JULIUS BENEDICT. 
LN Founder and Director, HERR SCHUBERTH. Fourteenth Season, 188°, 
The Concerts and Soirées of the Society afford an excellent opportunity to 
rising Artists to be introduced in public. Full Prospec us on application to 
H. G, HOPPER, Hon. Sec., 244, Regent Street, W. 





>» ANDREWS’ “STRAINS OF OTHER DAYS.” Tran- 

e scribed as Solos (Piano’, Nos. 1 to 6, Price 1s. 6d. each, n tt. To 

commemorate the Author’s ‘* Golden Wedding,” 1878. The proceeds will be 

given to aid the ‘‘ Wadmore Fund” (London), and the “‘ Blind Asylum ” 

(Manchester), until January the 16th, 1879. Orders executed (p»st free) by 
R. Anprews, 14, Park Avenue, Bedford Terrace, Manchester. 








be SELL MUSICAL INSTRUMENTS of every description, 

also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month- 
single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSUN, 47, Leicester-square, Londun, W.C.—; Established 1794). 





Just Published. Price 8s.; by Post 8s. 6d. 
6 le GRADUAL PSALMS: A Treatise on the Fifteen 


Songs of Degrees. With Commentary, based on Ancient Hebrew, 
Chaldee, and Christian Authorities. By Rev. H. T. ARMFIELD, M A. 
F.S.A., Vice-Principal of the Theological College, Salisbury ; and Author of 
*« ‘Lhe Legend of Christian Art,” &c. 


‘Mr. Armfield’s laborious and learned little work will be as new light to 
many—perhaps to most of his readers ; and we hope he may succeed in his 
primary object, and induce many a student to read the Psalms for themselves 
in the original. We should be sorry to give the impression that the book was in 
any degree heavy or wanting in interest. The author’s measurec and scholarly 
style reminds us strongly of the late Professor J. J. Blount. We give him high 
praise in suggesting that the presept volume resembles the late Professor's 
works in other respects also.”—Literary Churchman. 


*«We are glad to add the name of the author to the list of those who have 
wrought successfully in the deep mine of Rabbinical lore.”—Church Review. 


“ Written in a clear and forcible style: its pages are not overburdened with 
too many learned notes, but the reader will find throughout the work evidence 
of the learning and patient research which have been brought to bear on the 
subject.”—Salisbury Journal. 


London: J. T. HAYES, 17, Henrietta Street, Covent Garden, 





Just Published. Free by Post, One Shilling. 





NINETEEN 


EASTERN CHURCH HYMNS. 


TRANSLATED BY THE 


REV. J. M. NEALE, D.D. 


COMPOSED BY 


C. E. WILLING, 


Formerly of All Saints’, Margaret Street; Organist to the Sacred Harwonic 
Society, &c., &c. 


Swirt & Co., Newton Street, High Holborn, W.C. 





JUST PUBLISHED, BY DESIRE. PRICE THREEPENCE. 


THE MAGNIFICAT AND NUNC DIMITTIS. 


As sung on Festivals at ALL SAINTS’, Margaret Street. With FOURTEEN 
ORIGINAL CHANTS. By C. E. WILLING, Organist to the Sacrcd Harmonic 
Society, and formerly Organist and Choirmaster of All Saints’\—Special Terms 
to the Clergy and Choirmasters for Numbers, 


SWIFT & CO., NEWTON STREET, HIGH HOLBORN, W.c, 
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SEASIDE MAIDENS. 


By G. A. HENTY. 
Being the Summer Number of TINSLEYS’ MAGAZINE. 


TEN PAGES OF ILLUSTRATIONS. By HARRY FURNISS. 








CONTENTS. 
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m. The Wreck on the Goodwins: A Deal Boatman’s Yarn. vi. A Piece of Orange-Peel: A Tale of Hastings. 
1v. The Queen’s Cup: a Drama at Ryde. | 1x. Working-up: a Yarmouth History. 
y. The Rivals: a Romance of Ilfracombe. | x. On the Cliff: an Adventure at Barmouth. 





Now Ready, No. 161, for DECEMBER, of 


TINSLEYS’ MAGAZINE: 


Containing instalments of the New Serial Stories, ‘‘ FROM THE WINGS,” by B. H. Buxton, and “‘ UNDER ST. PAUL'S,” 
by Ricnarp Downinc. Tales, Sketches, Essays, Poems, &. 
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embrace a vast amount of information of general interest and permanent By THOMAS FROST. Author of “The Life of Lord 
velue.—imes. Lyttleton,” ‘* Secret Societies,” dc. 
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Life and Character. By MARCUS FALL. Female Heroism, from the Mythological Ages to the Present 
Now ready, in 1 vol., 8vo. Era. By ELLEN C. mage heg Author of ‘‘ Queens of 
" AT Song,” ‘* English Female Artists,” &c. 
RAND OM R E COL L E CT I ON S O F AN “The most successful of Miss Clayton’s attempts to fittingly commemorate 
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GILBERT. Author of ‘ Shirley Hall Asylum,” &c. WOMEN. By a WORKING MAN. 
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CRAMER'S NEW PIANOFORTE 


WITH IRON FRAME AND TRANSVERSE STRINGING. 








In BLACK 
AND 
GOLD CASE, In BLACK 
Albert Fall, 
Square Fall, on 
Sloping Fall FORTY-SIX 
Engraving, GUINEAS. 
FIFTY 
GUINEAS. 





LL good Pianoforte Flayers are well aware that perfection in tone and touch 

is attained only in the Grand Pianofortes of the best makers. A_ near 
approach has been reached in certain delicately constructed and expensive Upright 
Pianofortes; but the very delicacy of the mechanism is a drawback to their use 
by ordinary players, while their costliness is another element that militates against 
their popularity. J. B. CRAMER AND Co. believe that they have solved the problem 
of combining the greatest attainable excellence with durability and moderate cost, 
in the New PIANoFoRTE now being issued from their factories. From the mezz0- 
Jorte to the pianissimo, the tone of this Pianoforte is deliciously vocal; while in 
rapid forte passages it has all the decision and brilliancy that can be desired. In 
ay case it answers promptly and certainly to the sensitive touch of the accomplished 
player—its effects and sympathetic mechanism being more than equal to anything 


that has ever been produced in a Pianoforte of this class. 





J. B. CRAMER AND CO., 


London: Regent Street, W.; Moorgate Street, E.C.; & High Street, Notting Hill, W. 
Liverpool: Church Street. Brighton, Dublin, Belfast, Glasgow, & Edinburgh. 


" London ; Printed and Published by Swivr & Co., Newton-street, High Holborn, W.C. Agents for the City: Apaws & Francis, 50, Fleet Street, B.C. 











